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GAUL'S NEW SACRED CANTATA 

THE TEN VIRGINS 



FIRST PERFORMANCE AT SOUTH SHIELDS. 



"Ths fint perfomanee df « aev work by a com g oeer of etUfalbhed 
Rpute i« an evont of aoch imfireqaent occurrence in this locality that 
the prodoctioo of Mr. Alfred R. Ganre new eacred Canute, * The Ten 
Virgina.' at Sooth SUdda, oo Wedneeday night, moat not be paesed 
over li^tly. We have had in thia city occaaional pecfomumcea of 
worica conducted peraonally by their compoaers ; we have pleeunt re* 
O^ectioni ^the late Hennr Smart, Mr. Randegger, Dr. A. C. Maclunxie, 
Mr. Bbeneser Proot. and Mr. Hamiah MacCunn visiting us under aoch 
circumstancea, but in nono of theae casea was the performance the 
first production of the work. In the present instance^ not only did Mr. 
Gaul conduct his work personally, but, as we have already said, the 
performance was the very first occasion upon which the Cantata had 
nem heard in public. Usually the first production of a work of the 
^fiwwtmwtmi^^w oi ' The Ten Virgins ' is reserved tot one of the great 
festivals, or at least for the leading eociety of one of our great 
provincial centres, aa in the case of Mr. Gaol's * Holy City,' which was 
produced at the Birmingham Musical Festival a few years ago, and the 
same composcf's ' Joan of Arc,' which was entrusted for a first perform- 
ance to the Birmingham Festival Choral Society. The honour con- 
ferred, therefore, upon the Sooth Shields Choral Society by Mr. Gaul, 
in entrusting them with the first production of his latest work, was a 

Eeat one, and one which the members of the society should, and we 
lieve do, appreciate very hig:hly. We may here mention, in order that 
our readers may better estimate the importance of the occasion, that the 
audience of Wednesday night included, not only many of the leading 
musicians in the North of England, but also some who had journeyed 
all the way from Birmingham, Staffonlshiz«, and other distant parts to 
be present at the producoon of the work. It ia very grati^ng to know 
that Mr. Gaul was immensely pleased with the manner m which hia 
work waa performed, and paid veiy high compliments to the chorus, 
soloists, and Mchestra. i 

" In our issue of Tuesday last we gave at some length a description 
of the new work, together with such an opinion of its merits as could 
be gathered inm a perusal of the score. AH that remains for us now, 
therefore, is to see how fer our opinions are confirmed upon hearing 
the wwk pexformed, and to pass a few remarks upon the work and its 
performance. In the first place, let us say at once that the Canute 
more than realises our expectations. As we said in our preliminary 
notice of the work, the panDleof the Ten Virgins lends itself admirably 
to musiod illustration, and in dealing with the story Mr. Gaul has 
shown consideraUe discretion and knowledge, which is the outcome of 
much experience. It waa a happy thought to utilise Miss Winkworth's 
translation of the ancient German chorale, the appropriateness of 
which cannot be denied. How effectively Mr. Gaul has worked in the 
chorale and particularly the opening phrase, which is used as the text 
upon which ttie Cantata is founded, and which is most ingeniously 
introduced into the principal situations as the work develop8--must 
have been palpable to all who listened to the performance on Wednes- 
day night. Miss Winkworth's translation, which dififen materially 
from that used by Mendelssohn in his 'St. Paul,' is so extremely 
appropriate that one might easily imagine that the words had been 
expressly written for the work. The venion runs as follows :— 

* Sleepera, wake I a voice is calling; 
Midnight heara the welcome voice, 
And at the thrilling cry reioices ; 
Come forth, ye Virgins, night te past : 
The Bridegroom comes; avrakel 
Your lamps with gladness uke. 

HaUelujahl 
And for His marriage feast prepare. 
For ye must go to meet Him tnere.' 

It was an equally happy thought to introduce L.ord Tennyson's beau- 
tiful poem commencing 'Late, late; so late I' . . . The libretto is indeed 
most carefoUy compiled, and proves Mr. Gaul to be the fortunate 
possessor of atuinments other than those ordinarily found in a 
musician. 

" Having been fortunate in his choice and treatment of a subject, it 
is not surprising to find that Mr. Gaul has entered heart and soul into 
the spirit of his work. One of the moat pleasing features of the 



CaaUU is. to our mind, the thooghtfal and reverent way in vdaich 
has treated his subject musically. The devotional setting of poati< 
of the Lord's Prayer, and of such lines as * Thou art the Gnioe of l ^ 
youth,' and * Wisdom crieth in the streets,* ia moat affecting, an|| 
could scarcely foil to reach the heart of the attentive listener. Tl 
musician will admire the skilful use which Mr. Gaul has made of 
first phrase of the choral 'Sleepers, wake I' to which reference 
already been made. We have already likened Mr. Gaul's method in 
work to that of Mendelssohn in his * Lobgesang,' but Mr. Gaul makes.] 
po-bapa, a greater use of his principal theme than did the compowr of ' 

Eliiah.' Thus we find that the theme is heard fint in the introdnction 
to the work, whilst the chorale in its entirety forms the greater part of 
the fint chorus. It is afterwards frequently heard, notably in the duet 
* They that trust in the Lord ' (the opening phrase of which is founded 
upon it), in the Intermesao, in the Festal March, and at the doae 
of the final chorua. There are other themes also somewhat exten- 
sively used, such as the opening phrsse of the Festal March, which 
ia heard frequently, after the manner of the ieitmoitVt when reference 
ia made to the marriage. The four chords, too, which introduce the 
Narrator will not escape notice among many other features of interest 
We do not, however, intend to go over the ground already covered in 
our former notice of the work; suffice it to say that all the beauties of 
the CanUU then pointed out were intensified by the performance, and 
that our predictions of the success of the work were more than 
verified. Among the moat successful numben we may mention the 
tenor solo, * Thy kingdom come,' the words of which are a portion of 
the Lord's Prayer, duringthe singing of which the audience rose frtxn 
their seats ana remained standing. The setting of the prayer is 
most impressive, and waa listened to with rapt attentica. The cbonts, 
' Let your loins be girded,' with its exquisite quartet, * Blessed are 
those servants,' and its remarkably fine closing movement, also had 
a marked efifect upon the audience, who would probably have demanded 
its repetition but for the feet that it leads directly into the duet * They 
that trust in the Lord,' and there waa consequently no opportunity for 
applause. The devotional character of the solo, * Thou art the Guide 
of our youth,* was most imprcasive, as also waa the interpolated solo, 
' Sun of my soul,' which is to be incorporated in future editions of the 
work. But it is impossible in the limited space at our disposal to 
enumerate all the interesting and effective numben of a work which 
contains so many good things. We should like to dwell upon the fine 
solo, ' How long, O heavenl\ Bridegroom ? ' the charming dialoi^ue 
chorus, ' Give us of your oil,' the remarkably fine choruses, * O, how 
great is Thy goodness,* ' Glory and worship,' * Ascribe unto the Lord,' 
'^The wicked are like the troubled sea,' and ' O, sin^ unto the Lord,' 
and upon the Fesul March, which was so enthusiastically encored that 
it had to be repeated, and many other things, but, as we have already 
said, want of space prohibits our doing so. 

" Undoubtedly in this work, as in othen fitmi his pen, Mr. Gaol is 
supplying a great want. We have already said that the tendency of 
moaera composen is to produce works which, by reason of a restrictive 
use of the chorus, and enormous demands upon soloists and orchestra 
are either uninteresting or impracticable to ordinary provincial choral 
societies. Mr. Gaul's works stand out as a protest Against such thinjga, 
and to this fact, combined with their artistic merit and interesting 
nature, must be attributed the enormous success which they have 
achieved. We have no hesitation in saying that the success of * The 
Ten Virgins ' will equal that of any woric from the same pen, and that, 
it will be admitted, is saying a great deal when we remind our readera 
that * The Holy City ' has reached its fiftieth thousand. We have left 
ourselves very little space to speak of the performance of the work, and 
Will have to content ourselves with saying that in every respect it was 
most excellent. . . . The work was received with the utmost enthusiasm, 
the composer being recalled to the platform at iu close by cheers 
which were deafening, and bespoke the high appreciation of his 
audience. The hall was crowded m every part, and hundreds of people 
could not find seats. 

*' The work is announced for performance at the Bow and Bromley 
Institute, at the Town Hall, Birmingham, at the Town Hall, New- 
castle-on-Tyne, and at many other musical centres."— JVewau</«-oii. 
Tyne Daily Joumtd^ November 22, 1890. 
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No. 1.— INTRODUCTION (Instbumental).- 
« Moo2ili£^t on fhe Nile." 



THE BUROTNG BUSH. 

No. 2.— HEBREW GHOBALE. 

God called and said, 

*' I am the Ood of thy fathw, 

The Ood of Abraham, 

The God of Isaac, 

And the God of Jacob. 

I am That I Am. 

I have sorely visited you, 

And seen that which was done to yon 

In Egy^^r—Exod. iii. 6, 16. 



THE DELIVERANCE. 



No. 8.— CHOBUS. 

8o He brought forth His people with joy, 
And His chosen with gladness* — Pb, cv. 42. 



> 






THE WHiDERNESS. 

Ko. 4.— INTERMEZZO (Instbuiomtal).- 

" Daybreak." 



No. 5.— CHORUS.— Jbr Men's Voices. 

Comrades, rise ! The day is breaking : 

Grey and chilly comes the dawn. 
Ciomrades, rise 1 The day's provision 

Falleth for us with the mom. 
Pale the dawning shows and ghostly 

Through the opening of the tent : 
Comrades, rise ! and gather Manna 

Ere the morning hour be spent I 



Pass we from the tent's enfolding. 

See what lieth on the ground ! 
With the morning dew it falleth^ 

Small and white, and sweet and round. 
Angels' Food to us is given : 

Fresh the marvel ever new ! 
As our daily bread it cometh, 

Falling for us with the dew. 

Not as in the House of Bondage, 

Where we made our weary mocm : 
light the toil, and glad the labour, 

Thus providing for our own. 
Sweet the Food His Hand hath given. 

Sweet the portion He hath sent : 
With His Blessing all is blessed, 

So He add therewith content. 

See the Cloud, all night of Fire, 

Paling in the growing day ! 
Over yonder purple mountain 

Swiftly rise the golden ray 1 
Ere the tent's long shadow shorten. 

Ere the morning hour be done, 
Let us hymn our praises duly. 

With the rising of the sun. 

No. 6.— HEBREW CHORALE. 

God, again to Thee we raise 

Our morning hymn of prayer and praise. 

While yet the day is new : 
For aid from dangers of the night, 
For blessings of the new-made light, 

Our thanks are ever due. 

From hostile hand and traitor heart. 
From pestilence' envenomed dart, 

Thy love hath guarded still : 
Oh may the lives Thou dost prolong 
To Thee for evermore belong, 

In word and deed and will I 

Oh may we ever bear in mind 
The House of Bondage left behind. 

The Promised Land before I 
Oh, Father, keep, as Thou hast kept. 
Both while we waked and while we slept. 

And bring us to that Shore. 
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ISRAEL IN THE WtLDJOOfESB* 



No. 7. — ^AIR. — Soprano. 

Sing to the Lord and praise His Name : 
Be telling of His salvation from day to day. 

Pt, xcvi. 2. 

No. 8.— DUET.— r«nor and Baritone. 

For the Lord is great, and cannot worthily 
be praised : 

He is more to be feared than all gods. 

As for all the gods of the heathen, they are 
but idols : 

But it is the Lord that made the heavens. 

Ps, xcvi. 4, 5. 

. No. 9.— CHORUS. 

Declare His honour unto the heathen : and 
His wonders unto all people. Pt. xcvi. 8. 

No. 10.— SOLO {Tenor) and CHORUS. 

But there was no water for the people to 
drink. And the people thirsted there for drink. 
And they said — 

Give us water I Give us water, that we may 
drink I Exod. xvii. 1, 2. 

No. 11.— AIR.— Bantow. 

While iQ the sultry Wilderness we faint, 
Fond recollection turns to Egypt's stream ; 

The lordly river, bursting aU restraint, 
Li memory haunts us as a mocking dream : 

While in the sultry Wilderness we stray, 

And our hearts die within us day by day. 

Memories of toil, of bondage, all decay ; 

The cruel bondage and the weary task : 
But never shaU remembrance fade away 

Of that cool stream from whence a draught 
we ask. 
Sweet are thy waters, Nilus, to the taste. 
While here we perish in this arid waste. 

Yet yonder, where the purple mountains glow. 
See, at their base a lake of water clear I 

The fronded palms beside the margin grow : 
Haste, comrades, haste 1 the goal of hope is 
here ! — 

'Tis but the mirage with its mocking gleam, 

Blended with memories of Egypt's stream. 

No. 12.— RECITATIVE.— r^nor. 

So the people cried unto the Lord in their 
trouble : 

And He delivered them from their distress. 

Pa. cvii. 6. 
^ He opened the rock of stone, and the waters 
flowed out : 

So that rivers ran in the dry places. 

i^. cv. 40. 



No. 18.— CHORUS. 

Sweet to the thirsty soul 

The waters cool and clear ; 
Sweet in their rippling flow* 

Alike to eye and ear. 
He smote the stony rock. 

The healing waters flowed; 
And He Who freedom gave 
Hath life again bestowed. 

Then praise we now His Name, 

Widi thankful heart and voice I 
Who heard us in our grief. 
Who bids us now rejoice 1 

Our children's weary cry, 

Our patient flocks' appeal, 
Ah 1 hard were these to bear. 
Hard, burning thirst to feel. 
But now, with thankful heart, 

The Lord we praise and bless, 
Who looked upon our grief, 
Who pitied our distress. 

Yea, praise we now His Name, 

With thankful heart and voice I 
Who heard us in our grief. 
Who bids us now rejoice I 

No. 14. — AIR. — Soprano. 

Tlie waters of the riven Rock 

Gleam in the sun to-day, 
Secure we rest us in the shade 

From noontide's sultry ray ; 
And think of her who wandered here. 

As we to-day have done. 
And gazed in anguish on her boy, 

Our great Forefather's Son. 

As Hagar thro' the desert drear 

With faltering footstep passed. 
She deemed of all her weaiy days 

She then had seen the last. 
But help was near her in that hour 

Of agony and thirst : 
An Angel Guide was there to shew 

Where hidden waters burst. 

Like her, we wander here to-day ; 

Like her, have tasted grief; 
like her, we too have thirsted sore 

And He hath given relief. 
Like her, we And a shelter sure 

Beneath a Father's Hand : 
The Shadow of a mighty Rock 

Within a weary land. 

No. 16.— DUET.— iSfoprano and Tenor. 

As the Manna falling 
From the morning skies. 

Bo God's daily mercy 
Round about us lies. 






XSBAKL IN THE WILDERNESS. 



Take the day's providing, 

Trnst Him for the rest : 
He will shape the morrow 

As He knoweth hest. 

Has He ever fiEdled ns 

For our daily bread ? 
Pure and sweet His mercies 

Oyer all are shed. 
Share we then His bounties 

With who needeth more : 
It shall add contentment 

And blessing to our store. 
As the Manna falling, &o. 

Trust Him, ever trust Him, 

Who haiJi been our Stay ; 
Trust Him, ever trust Him, 

Thro' both night and day. 
Trust Him in the sunshine, 

Trust Him in the shade. 
Trust Him in the tempest, 

Trust, nor be afraid. 

Sow we in the furrows. 

Then in safety sleep, 
While the harvest's Master . 

Watch o'er all doth keep. 
Yain without His keeping 

Were our toil and care. 
He, while we are sleeping, 

Harvest doth prepare. 
Trust Him, ever trust Him, &c. 



THE PLAGUES OF EGYPT. 

No. 16.— CHANT.— FttZi Choir. 

Yet for all this they sinned more against 

Him: 
And provoked the most Highest in the wil- 
derness. Ps. Ixxviii. 18. 
They thought not of His hand : 
And of the day when He deliver'd them from 

the hand of the enemy. 
How He had wrought His miracles in Egypt : 
And His wonders in the field of Zoan. 
He turned their waters into blood : 
So that they might not drink of the rivers. 

Ps. Ixxviii. 43-45. 
(Their land brought forth frogs : 
(Yea even in their kings' chambers. 
He spake the word, and there came all 

manner of flies : 
And lice in all their quarters. 

Ps. cv. 80, 81. 
(He smote their cattle also with hailstones : 
I And their flocks with hot thunderbolts. 

Ps. Ixviii. 49. 



I 



'He sent thunder with hail, fire mingled with 

the hail 
Ban along upon the ground. 

Exod, ix. 28, 24. 
He brought the east wind, and the east wind 

brought the locusts : 
And they did eat every herb of the land, and 
all the fruit of the trees which the hail had 
lefli. Exod. X. 18-15. 

(He sent darkness and it was dark, 
(Even darlmess which could be felt. 

Exod. X. 21. 
(He smote all the first-bom in their land : 
(Even the chief of all their strength. 

Ps. cv. 85. 
But as for His own people, He led them forth 

like sheep : 
And carried them in the wilderness like a 

flock. Ps. Ixxviii. 58. 

But they thought scorn of that pleasant 

land : 
And gave no credence unto His word. 

Ps. cvi. 24. 



No. 17.— AIR.— Tewor. 

fertile Land of Egypt I 

We ne'er shall see thee more f 
Where earth outspread her bounty. 

And lavished all her store. 
The watered fields are glowing. 

Outstretched for many a mile : 
The palms their branches drooping 

Above the waves of Nile. 

The fisher on the margin 

Bejoiceth in his toil 
As from the flowing waters 

He draws the silv'ry spoil. 
How green the boughs are waving I 

How ripely glows the com I 
The sevei^old ears are bending 

Beneath the smile of mom. 

We look'd from off our labour 

Upon the laughing plain : 
Here, in the dreary desert. 

We see it all again I 
While here we gather Manna, 

light food our souls abhor : 
fertile Land of Egypt ! 

We ne'er shall see tiiee more I 



No. 18.— CHORUS (Unaccompanied). 

Set your affections on things above, 
Not on things on the earth. 
Fear God, and keep His commandments : 
For this is the whole duty of man. 

Col. iii. 2. 
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Hbbbkw Chotulb.— " I AM THE GOD OP THY PATHEB.** 

SOP&AKO. 

MdtstoRo alia cappeUa, 
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trtm. 



Zbc Beltverance. 



No. 8. CiOEus.— "SO HE BROUGHT FOBTH HIS PEOPLE WITH JOY. 



»» 



SOPAAHO. 



Alio. 



TsiroR. 



Bass. 



Piano. 
J ^112. 






Allegro eon apvrito. 



■^ 



So He brought forth His peo- pie with joy, 



So Hebroughtforth His peo- pie with joy, 



^ 



^^ 



So He brought forth His peo- pie with joy, 



^ 





Allegro con spirito, 
X 1 2 X ^^' 



So Hebroughtforth His peo- pie with joy, 




so He 



so He 




so He 




80 He 




'3 2 1 X 1 X V^ 4; ± -zJ- 



XX 




3 2 1X1 X 




^^ 



e^ 



3 



brought forth His peo • pie with joy, 



i* J' J' J J' j'^ 



f J I C C I" i- 




He brought forth His peo- pie with 



^m 




$ 



brought forth His peo • pie with joy, 

* P P ^' P g" 



g 



brought forth His peo -pie with joy. 



'g^ J' J' J f! fi ^ 



2± 



brought forth His peo - pie with joy. 



He brought forth His peo-ple with 



^ P r iS 




He brought forth His peo-ple with 




He brought forth His peo-ple with 
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m 



joy, His peo-ple. He brought fo^th His peo- fie with joy, 



and His cho - sen 




Jjoy, His peo-ple, HebroughtforthHis peo-plewith joy, 







joy^His peo-ple, He brought forth His peo-plewith joy, 



? 



m 



and His cho - sen with 





-©I 



1 



joy, His peo-ple, He brought forth His peo-plewith joy, 

i . .A 




*^ glad - ness, 






1^ 



H^ 



T^- 



cho - sen 



with gbd • ness, 



JL 



Be 







glad - ness, 



His 



cho - sen with g^ - ness, 



He 



S 




i 



rthms 



pz=5c 



and His cho - sen wit 




i 



CTM. 



i 



brought forth His peo -pie with joy, 



sen with glad - ness. 



m 



with 




brought forth His peo -pie with 



- sen with glad - ness. 



■twxr 
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i 



glad - ness, 



He brought 



^ f- r t; [; g 

mght forth His peo-pfo wit! 



with J07, and Hit dio - sen with 



I 




glad - ness, 



He brought 



with J07, and 



- sen with 



25Jdfc 




I 



I: 



33: 



JOJi 






^ 



joy. 



B 





M He broQj^t forth His 



peo - pie with 



80 He brought forth His peo-i^e with 




=& 



80 He brought forth His 



peo - pie vitlt joy, 



H« 




:tz: 



so He broagfat forth His 



c P r If 



peo - pie with joy, 



i 




SO He brought forth His peo - pie with joy, 
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i 



brought forth His peo - pie with j^ His peo - pie, He brought forth His peo-ple with 




d d ^ L 



i 



brought forth Hi« peo - pie with joy, His peo - pk, He brought forth His peo-ple with 




brought forth His peo ■ pie with joy, His peo-ple, He brought forth His peo - pie with 




,^ r I 




broQ^t forth His peo-^ irith joy, His peo-ple, He brong^tfortiiHis peo -pie mth 

J-r-j - 




-J ^ 





m 



glad - ness. 



He brought forth His peo- pie with joy, and His cho - sen with 







glad - ness, 



£ 



^ 




I i/ f I [/CI 






He brought forth His peo- pie with joy, and His cho - sen witii 
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t 



i 



crts. 



m 



i 



* 



elaJ^ 



J l /.T'J 



giaa - ness, 



with 



iEd - 




giaa -ness, 



He brought forth His peo-ple with 



eres. 




? 



^ 



;S 



^ 



glad - ness, 



with 



glad - ness, 



He brought forth His peo-ple with 




* 



■^ 



i 



«: 






He 




^ 




i 



t 



joy, and His cho - sen with ghtd 






He 



^ 



*: 



S 



^C i lU 



zz 



^ 



He 



f 



joy, and His cho - sen with glad 



ness. 





brought forth His peo- pie with j oy, 



He brought forth His peo- pie with 



$ 



brought forth His peo- pie with jSj^ 

I 



He brought forth His peo-ple with 





i^- 





i 



& 



brought forth His peo- pie with joy, 



He brought forth His peo-ple with 



5c=5z: 



1? 



^^ 



^^ 



i 



^^ 



brought forth 



peo- pie with joy, 



He brought forth His peo-ple with 




cs^=l"3 J 




J j mF=^ 




-JCj^ ^^ 



■HJ-J -i -i n 



3=^ 
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Zbc MiI^erne^0. 



No. 4. 



Intebuezzo (Instrummtal).—*' day BREAK/' 

Tico doto beats in each bar. 



Tpt$. 




ttmprt legato. 






A g raduai increas e in tune. 



^°N ^|J. ' 



-I 1 



E 



:5s 



"^> *1 ', 






I 









r *i i 






r^ 




• .^lOi. 




• • 



5S . 



•«* 



'*'=s=* 



• / trt*. 



^ J.. ' J. a. ' J. -I t^ 

JL IL QmiTb Sacred OintAte^'* lamel ia the WiUe»«ss.* 
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dinL 



fWT^p-^ 



it 



V ,1 \ p r- i LT 



^ 




m 




^^ 



W -^ ^' l-f' ^- 



J. 



arts. 



^ 



^m 



PedJ ♦ 



Ped 



rr 



^^^^^^ 



' If- f>^r' P- "* 






^ 



^ 

■p " ^ 



/ 



i 






*; 



^i 



Attacca Chortu^ 
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No. 6.» 



l8t 

TnroB. 



2nd 

TUIOB. 



I8t 

Bass. 



2nd 
Bass. 



i 



18 
Ghobus (fob Mem'8 yoiaBs).~<'GOMBADES BISE I " 



rffrrr 



the dai 




E 



e r' c i r-'M' 



Com -ladesiise! the day Is break- ing: Qrey and chil - I7 comes the dawn. 






-^ 



Com - radesrise ! the day 

wT'r c r- f. l n 



is break -ing: Grey 




and chil 



ly comes the dawn, 



^ 



e 



Com - radesrise! the day is break- ing: Grey and chil - ly comes the dawn, 



' PIT' g r 



break -ing, Grey and chil - ly comes the dawn. 




Com - radesrise 1 the day's pro * vi • sion Fall-eth for us with the mom. Pale the dawn- ing 



he 



$ 



^ 



fe^A 



^ 






t 




n^ 



^^i 



Com-rades rise ! the day's pro - vi - sion Fall - eth for us with the morn. Pale the dawn - ing 

^* - -^.^ ^ V. 




r' gr' g| 



Com-rades rise! the day's pro - vi - sion Fall-eth for us with the mom. Pale the dawn -ing 



W I i 




^J. Pf PI 



Com-rades rise ! the day's pro - vi - sion Fall - eth 



with the mora. Pale the dawn -ing 




i 



shows and ghost-ly Through the ope - ning of the tent : Com - radesrise ! and ga - ther Man-na 





shows and ghost-ly Through the ope - ning of the tent : Com - radesrise ! and ga - ther Man-na 



^E^ 




^-fi-f P|r f-^tX'^ "^^M^ f 




shows and ghost-ly Through the ope - ning of the tent : Com - radesrise 1 and ga - ther Man-na 




eyHi;- g [ 



shows and ghost-ly Through the ope - ning of the tent : Com 



radesl ga- ther Man-na 







rr=Pr^ 




41 A crotchet in this movement to be a little faster than a dotted crotchet in the previous movement 
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u 



f 




Ei-e the mom-ing hour be spent ! Pass we from the tent's en-fold - ing, See what li - eth 
Hr ^ nt 




H- M'TJ. J'J. J'N' J'J J l r'f. r' ^ 



Ere the mom-ing hour be spent! Pass we from the tent's en-fold -ing, See what li - eth 




i 



^ 





^-v-f 



^ 



Ere tlie mom-ing hour be spent ! Pass we from the tent's en- fold - iog, See what li - eth 




^^ 




Ere the mom-ing hour be spent ! Pass we from the tent's en-fold • ing, See what li • eth 





f ^^ 



on the ground ! With the mom - ing dew it fall - eth, Small, and white, and sweety and round. 
■hV> ^ — ^r-T^i/ ^ m M m f ^ 1 1 h^-^ . ^P- 




on the ground ! With the mom-ing dew it fall - eth, Small, and white^ and*8weet^ and round. 

^ r 7^ I ^ 



g^v^ f g r 




on the ground ! With the mom-ing dew it fall - eth. Small, and white, and sweet, and round. 

I » fi K» . . r I r _ ■ I 



'tivr scrrr r r ir . r 



-«■ 



± 



Js:^ 



on the ground ! With tlie mom-ing dew it &n - eth, Small, 



T*-= — jr 
sweet, and round. 




A TorOBS IN UllIgOK. 

jf?f 



1^ 



? 



t 



g 




E 



ZZ 



An - gels' Food to us is giv - en : Fresh the mar • vel, ev - er new ! 



^^^^^^^ 



i. i'J- /l-l ^ 
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our dai • ly bread it com - etb, Fall - ing for lis vith the dew. 




r r r r 



^^ 



¥ 



fe 



^ 



^ 



^^ 




B 



t 



fr-^ 



f p r c 



JU 



f. r r rr' r. r" ^ 




in: 



Not as in the Hoose of Bon - dage, Where we made our wea - rj moan : 



firi J' J. i- \ J. J J J \ Y t r' f. l »r' e 



l^- 




Not 



as in the House 



^^ 



of Bon - dflge, Where we made 



our wea - ry moan : 



^^ 



£ 



^ 



|Not 



as in the House 



t 



^^ 



^ 



of Bon - dage, Where we made 

J J J 1 ^. ^. r- 



our wea - ry moan : 



g 



^ 



T 



I 



Not as in the House of Bon • dage, Where we made our wea - ry moan : 




i 



r ^ r ffir r r r i f 



r r ir- s r J 




Light the toil, and glad the la - hour, Thus pro - vid • ing 



for our own. 



^ 



^^ 



J J J J I J. ^^ 



Light the toil, and glad the la - hour, Thus pro - vid - ing for our own. 







r r i f 



^ 



■ l?P 



«± 



± 



^ 



Light the toil, and glad the la - boui*, Thus pro - vid - ing 
mf 



for our own. 



M 



^^ 



? 



^ 



Light the toil, and glad the la - hour, Thus 



for our own. 
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C Basses in Unison. 

^ 1 ff ^ 
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^^=^ 



^=j r-if f r -Cif f r 



Sweet the Food His Hand hath giv - en, Sweet the por - tion He hath sent : 




i 



See 



the Cloud, all night 



i'-i . J' J . J'l J 



of Fire, 



■^—^ 



Pal - ing in the grow- ing day ! - ver yon - der 




nrrT r r r r i ^ 



the Cload, all night oi Fire, 




Pal- ing in 



the grow -ing day! 0-ver von- der 



the Cloud, all night of Fire, 



Pal - ing in 



the grow - ing day ! - ver yon-der 




pur 



^ 



pie monn-tain. Swift- ly rise the gold -en ray! Ere the tent's long sha - duw short-en 



t 



± 




. J- J I r-C f ^ 



* 




^^ 



t 



pie moun-tain, Swift- ly rise the gold -en ray! lire the tenfs long sha - dow short-en 



pur 



^^ 



pie moun-tain, Swift- ly rise the gold • en ray ! Ere the tent's long sha - dow short-en 



^ 



pur- 



ple moun-taiii, Sw ift- ly 



I j.jrj.^r-; | ir ^^ 

old - en ray I Ere the tent's lonir sha - dow short-en 
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m 



Bre themom-ing hour be done, Let us hymn our prais - es du- I7, With the rifl-ing 



Ere the mom - ing hour be done. Let us hynm our prais - es du • I7, 



e ns -ing 





19- 



F=T^ 




Ere the morn - ing hour be done, Let us hymn our prais- es du - Ij, With the ris - ing 




Bre themom-ing hour be done, Hymn 



our prus-es du - ly, With the lis - ing 




of the Sun. Com-rades rise ! we day is break- ing: Grey andchil - ly comes the dawn, 




z:ii!H- ^'J JT^' c r- ctr' t r 



of the Sun. Com-radee rise ! the day is break- ing: Grey andchil 




of the Sun. Oom-rades rise ! the day is break- ing: Grey andchil 



ly comes the dawn, 

1/ [ I t# I 

ly comes the dawn, 

z 




i 



it 



of the Sun. Com 

E 



! the day is break- ing : Grey and chil - ly comes the dawn, 




* 



j^p Ju i^. tVT'^' 



M 






$ 



i 



•C^ 



CftS, 



rail 



^ 



X 



e 



1: 



the mom. 



i 



^ 



Com 



rades, rise ! the day's pro - vi- 



sion Fall 
eres. 



- eth for us 





^ 




Com- rades, rise! the 



T 



I 



^ 



with 
raU. 



day's pro - vi - 



i 



fe^ 



fiion Fall 
crts. 



eth 



t 



t 



E 



for 



U^- ^^ ^ H 



us 



=f= 



with 



the morn. 




¥ 



Com-rades, tue I the day's pro • vi - sion 
^0 



t 



t 



i 



FaU 



eth for us 



i 



with 
xalL 



— e-j_JI 

l^h the morn. 



Oom-rades, rise! the day's pro • vi - sion Fall - eth 



he 



-& 



i 



with the mom. 



^^ 
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Bass. 



18 
* Chobalb.— *« THE DESEBT PEAYER." 

Alia cappeUa. /\ 

fUfi 




God, a-gain to 




God, a-gain to Thee we 




God, a-gain to Thee we 




AUacappella, 



Qtodf a- ffiin to Thee w e 



73 

Trumpeta, 



■&- 



f 




^4^pf 



£::£ 



ptMM, 



r 




f'tJ' J 




raise Our morn -ing hymn of prayer and praise, While yet the day is new: 




For 




-&-^ 




-Gh^ 



raise Oar mom -ing hymn of prayer and pnuse, "Whileyet the day is new: For 



*! 




raise or morn -ing hymn of prayer and praise, 



Wtile yet the day is 



new: 




nuse 



^^ 



Our mom -ing hymn of prayer and pra ise, While yet 



hileyet the day is 



new : 




TTP.j 




!Sd! =: 4e 




aid from dangers of uie night, For bless-ings of the new miade light,Our thanks are ey - er due. 




aid from dangers of the night For bless-ings of the new made light^Our thanks are ey - er due. 

jmf I I xqXL, 



y ^^ C' i'j^g J'lJ' 




aid from dangers of the night For bless-ings of the new made light^Our thanks are ey - er . due. 



m 





m 




lud from dangers of the night. f*or bless-ings of the new made light,0 



iffhtOur thanks are ey- er due. 




# This motlye is the Ancient Hebrew theme lor Sabbath prayers, and is perhaps the oldest example of a mode, 
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heart, 



From pes - tUence ea -yen -oni'd dart^ 



Thy love hath guard-ed still : 




From pes - tilence en-ven - om'd dart> 




Thy love hath guard-ed still: Oh 



heart, 



From pes - tilence en - yen -om'd dart, 



^r i r'J>^ 



m 



t 



Thy love hath guard-ed still : Oh 

^^-1 . ^- 




may the lives Thou dost pro- long, 



To Thee f or ev-er-more be - long, luwordanddeedand 

raiL. 



will! 




may the lives Thou dost pro -long, 



To Thee for ev-er-more oe - long. In word and deed and 






rcUL 



may the lives Thou dost pro -long, 




^eii>i' j . J' J' Lt^ 



To Thee for ev-er-more be-long, Inwordanddeedaud 

'•a ll 



h -^J^J^J J 



^/■ /C f 



may the lives Thoudost pro-long, To Thee for ev-er-more be -long, luwordanddeedand will! 
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the House of Bondage left be - hind 



The Pro-mis*dLand be - fore! 




mind 



w 



the House of Bondage kftbe • hind 



mind 



t 



J. ;^I^ 1^ [^ & 



The Pro-mis*d Land be - fore I 



'Oh 




the House of Bondage left be - hmd 



The Pro-rais'dLand be - fore ! 




Fa-ther keep, as Thou hast kept, Both while we wak'd and while we slept, And bringus to thatshore. 

mf rail, ^^ 





Fa-ther keep, as Thou hast kept, Both while we wak'd and while we slept) And bringus to that shore 

mf mlL 




^ 




Fa-ther keep,as Thou hast kept, Both while we wak*d and while we slept, And bringus to thatshore 

\ N ,\ N , , — r-»-T 1 [-, »»/ rdU. '^ 





g 




Fa- therkeep, as Thou hast kept^ Both while we wak'd and while we slept, And bring us to that shore 
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No. 7. 



VOIOB. 



AiB (Soprano).—" SING TO THE LORD." 



iL A Moderato grazioso. 



PlAKO. ) 

J = 108. J 




§h\ ,1 JirrJhL-^iN ^'AH ih' ^^ 



Lord, and praise His Kame, . . sing to the Lord, and praise His 



-J. 






-H^ 



-i-:j. 





Name, and praise, 



praise His Name. 



M^ 



M 



W 



m^ 




^ 



^id^ 



^ 



I — r=^ 

^. 



^ 



i^p 



or 



f 



^. — ^^£ 



*i 



J -J- .Jr-^j. J. J ri^Hi A 



E 



^ 



^^ 



^ 




be . . tell - ing of His . . sal 



^« 



3§ 



^ 
.^-i 



? it r r \ ^ 



? 



^ 



^ J I J J-^ 



f^ 



5f^ 



*=F 



^ 




f9- 



i 



:rfz 



?2: 



J. 



^^ 



zt 
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4*i% J J k r 




. va - tion, His sal - va - tion from day . . to day, 




i^M 



rr^ 



^ 



J J. J. 



^ 



?=: 





-J- .1 rjV 



P 



tt 



es 



? 




be . . tell-ing 



His sal 





va - tion from day, . . from day 



to day, 
CornL 



His sal - va- tion from; 




^ 



^^ 



-^?— 



y 



day . . . 



^ 



to day. 



i 



^ 



^i 



i 



r/5\Tr 



4: 




fc^ 



t 



■P— P- 



1F 



ig 



r- 



-r «r r^ 



ZE 



fe 



£ 




i 



^ 



z± 



ir: 



'I 

3 




^ 




I ^ 



r^ 



r Er-^r- 



rr 



^ 




-A 




^m 



i^- 



lo- 



sing to 



the Lord, and praise His Name, from day 



to day, from 
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>J ^IJLrr Jl-L-^M ^-^K r jN H 



Lord, and praise His Name, . . sing to the Lord, and praise His 



i'\Tl\P 




a t ejnpo. 




Name, and praise, 



praise His Name, 



u 



pip 




f 



7^ 



I i^rft. 



m 



m 



W^TKXr 

■twxT 3mir: 



f 



1/- 

J2L:- 



4 jnl J. 



a tempo. 




-^-s- 



g 



i 



^^=^ 
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No. 8. * Duet (Tenob and Baritone).— "FOB THE LOED IS GREAT." 



TE50&. 



PlAVO. 



^ Andante am moto. 



m 



u r ' 



r ^'Hit f 




^ 



E 



For the Lord is great, and can-not wor-thi -ly be prais-ed: 
Andante conjmoto, . 





He is more to be fear - ed, 



He is more to be fear - ed than all 

N 





than all . . . gods, 



i 



lie is more to be fear - ed than all 



t^i 



^ 



l ^''rfrllT 



I'l ^i; lll^^^l 




* 



^ 



gods. 
BAiuTOirs. 





f r r 1^^ 'fe 

' - ' 



^fl— (« 



' ' I- E 



As for all the gods of the heathen, 



they are 



but i - dols, 




"Tr "T*" 



* If preferred, this number may be song by all the Tenors and Basses of the Choir. 
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i 







fe^=^ 



! r 



r "^^' g| 



as for all the gods of the hea - then, 

tL ..t i f 



they are but i • dols, thej are bat 




* jjjij 



i 



cres. 



i 



^ 



heav'ns, 



m 



m/ 



the 



Lord 




^*g"J l g| f 



• • • • 




t±t? 




but it is the Lord thatmade the heav'ns, 



it is the Lord 
I 1^ 



that made the 




m 



^ 




mf 



E 



F — fd^ 




that 



made . . the heav'ns, 

-^ — 



^ 



nif 



the 



^ 



? 



gods . . of the 



1 



heav'ns, that made the heav'ns. 



For the Lord is great and can- not 




1H J J I *i| J H*' ^ J. I j|J.J i ^ J^ 
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heathen, are but i • dols, 




but it is, it IB the Lord . . that nuidethe 

1^ 



wor-thi - ly be praas • ed, He ib more to be fear - ed, 

J2 



He is more to be 





heav'ns, 



H^-Jir r- -T' /■! c^ij- J rs 



^ 



^^ 



, jSe a.. 



the gods . . of the he a-then, a re but i - dds, 



:fi 



^3= 



t 



r K I 



fear - ed than all 



gods, 



than all . . • gods, 




.*»/.. 



but it is the Lord that made the heav'ns, 




? 



He is more to be fear - ed than all 



gods, 




i 



i 



mp ^ i (^y. J— g Li J. -I S 



it is the Lord that made the heavens, 



m 



^p=^ 



^^r ^ 



it is the 



%-h.i i ^ 
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P 







Ho is more to be 




1 1" I 



Lord that made the heav'ns. 

r r r 'r 




m 



rsc g g 




fear 



ed, 18 more to be fear 







m 



i'if i ^^ 




- ed, is more to be 



He is more to be fear 



ed, is more to be fear - 




erei. 




- ed, is more to be fear'd than all . . gods. 




fe 



m 




r r^ Fir y* 





of the hea - then, they are but i - dols, but i 



r r g 



hea -then, arebuit i - dols, 

^ — =^ 
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i 



^ 



- dols, 



r/-vcr 



E 



r u ^ 




^ 



3 



^ 



for the Lord is great and can -not wor-thi - ly be prais • ed, 



3 



dols, 



i 



m 






and 



for 



can • not wor-thi-ly be prais - ed, cannot 



the Lord is great, and can - not wor - thi- ly be prais - ed, can-not 




i 



4 



mU. 




t 



^ 




wor - thi-ly be prais - ed. 
rcUL 






^g 



^ 



wor - thi-ly be prais - ed. 
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No. 0. 



Chobus.— *• DECLARE HIS HONOUR." 



JOPBAKO. 



^ -^ ^ Allegro con spirito. 



ALTa 




Tenor. 




Bass. 



p-^JLJ r 




i 



De - dare 



^^ 



? 



our an - to the hea-then : and won-ders, His 



Be - clare 



our nn • to the hea-then : and won-ders, His 



De - dare His hon - our uu - to the hea-then : and won-ders, Uis 



gg 



BE 



4. 



^■ 



-tJTr-nrrf ir r nr r r m 



De - dare His hon • our un - to the hea-then : and won-ders, His 




p f r K ^ r fn^ 



g 




won-ders 



un • to all peo- pie, de - dare His hon - our un - to the hea-then, and 




P 



won - ders un - to all peo- pie, de - clare His hon - our un - to the hea-then, and 



<©- 



^ 




s 




won - ders un - to all peo- pie, de • clare His hon - our un • to the hea-then, and 




won - ders 



peo- pie, de - clare His hon 

J J. 



our un - to the hea-then, and 





f l jW l L TrlL ' l T iJ ^ l J Si 



H> J i J 1] J J 



^ 



i= 



^m 
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won-ders,His won-ders, and His won-ders, His won-ders un - to . . all peo - pie, un 



won-derSyHis won-ders, and His won- ders, His won-ders un - to . . all peo - pie, un 



i^ 



^ir r c wi^S'fi^ r i* I r r f 



i9- 




won-ders,His won-ders, and His won-ders, His won-ders un - to all peo - pie, un 




won-ders, His won-ders, and His won-ders. His won-ders un 



js' '('i; 




m 



w 




s 



^^ 



^m 



± 



g 



1 



to . . all peo- pie, un - to . . all peo -pie, all peo 



pie, 



and . . 




U^UJ^ 



=d; 



zt 



^^=F=F 



to all peo- pie, un - to . 



i '■ r " I I ' 




^^ 



peo -ple^ all 



peo 



pie, 




to . . all peo- pie, un - to all peo- pie, un - to . . all peo - pic, and 




to all peo- pie, un - to . . all peo -pie, all peo 





s 



t 



pie, 



and His 




l irfr^frtfr 



1 1 ' ^ 1 1 1 1 



J=F43^ 



^^^ 




t=t 



ri^ 



■f=^ 



5 



■iS-^ 



*z 



* 



^ 
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His won 



ders, 




^ 



E3 



and His won - ders un - to all 




won - ders un - to all peo - pie, and 




* The use of the notes in small type is optional. 
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and . . His won 




'won - ders nn - to all peo - pie, y ea, . . His w on - ders un - to all peo - pie, 
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i 



I 



cres. 



I 



-o» 




s 



EE 




i 



i 



pie, de • clare His hon - our un - to the hea 

||L ! I J ^- 




^ 



then, and His won 



ders 



£ 



m 




■&-^ 



d r r 



I 



peo 



pie, 



^ 



-S)L- 



Z2 



and His won 



ders, His won 









^ 



± 



i 




and His won 



ders, His won 




I 



JCI3M- 



aiz 



# 



if: 



-pie, 





TZ. 



^ 




e 



i 



I 



un - to all peo • pie, tell His hon - our un - to the hea • then, and His 



Tf^ J |J J bJ J J 



X 



i 



T 



t 



^ 



Z± 



won 



4*tr r r 

•^ wo n 



zz 



ders, tell His hon 



• our un - to the hea - then, and His 



i 



|9- 




)©- 



^ 



^f 



r ' 1 1^ ^ \ \ 



ders, tell His hon - our un - to the hea - then, and 
3fV 



His 



fe 




-<©- 



won 



ders, tell His hon - our un - to the hea - then, and 



His 
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won - ders un - to all peo • pie, tell His hon - our un - to the hea - then, 




I 



won - ders on - to all peo - pie, tell 






-^ 



t 




% 




His hon 



- our un - to the hea - then, 




lOL 



^ 



won • ders un - to all peo - pie, tell His hon - our un • to the hea - then. 



r/-\T: : 



*= 





won - ders un - to all peo - 



His hon - oar un • to the hea - then, 




:| 



f i ^ -J J I- 



^ 



t 



■x 



3St 



-&- 






to, . . un - to 



the hea .- then, and 



i 



IS won - ders, His . 



to, . . un - to the hea • then 



His won - ders, His . . 



I 



un - to 



the hea • then, and 



i 



5 



J l.j J H ^ 



^ 



5:=^ 



JCZ 



zt 



* 



1— — a* 



to, 



un - to 



the hea - then, and 



His won • ders, . His 



■ • 




i 



1^ 



■N ^ 



^ 



T^ 



I 



t 



e 



m 



T 



t 



? 



h 



won - ders, and His won - ders, His . . won 



ders 



m 



T 



^ 



i 



I 



won - ders, and His won - ders,; His . . 



^— 1 1 'i 



?z 



zz 



e 



t 



won 



^^ 



^ 



ders 



m 






tj: 



won - ders, and His won - ders. His . . 



t 



TVr^ 



won 



ders 



iiwrcr ji 



P 



3 



zi 



-e^ 



won - ders, and His won - ders, His 



M 



won 



ders 
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won 



I 



I 



ders iin - to all peo - jile, un - to all peo 



i 



^J J J l^d^:::'^^^^^^ 



2dt 



i 



I 



won - ders un - to all i>eo - pie, un - to, un - to all peo 



- pie, 



^ 



% 



22Z 



t»- 



-i6>-2- 



^ 



<^-^ 



I 



ders un - to all peo - pie, all 
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so 



i 



I 



g 



i 



-^- 



^m 



^ 



i 



I 



and His won - ders un - to all peo - pie, 




m 



»u 



S 



peo 



^ 




J J Jl J 



a: 






His won - ders un - to all peo - pie, 




S^ 




E 



^ 



i 



and His won - den un • to all peo - pie, all 




and His won - ders un - to all peo • pie, all 




& 



pie, de - Glare His hon • our to the hea - then, and His won - ders 



# 



^ 



i 



m 



i 



t 



^ 



t 



t 



t 



-& 



jCt 



-JOL 



T^- Cr 

pie, de - Clare His hon • our to the hea - then, and His 



.^>_£ 



ps 



won - ders 



■#■ 



X 



\" \ ^' ^ 



% 



-iS>-=- 



?2: 



i 



2± 



iS>-^ 1»-*- 



-S^-i 



X 



i 



X 



pie, de - clare His hon - our to the hea • then, and 



t= 



His won - ders 



^ 



# 



-^ 



i»- 



?a: 



r^- Q' 



t 



I 



i 



-«i^-i 



T 



pie, de - clare His nCm'- our to the hea - then, and His 



won - ders 
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No. 10. 



Voice, 



Piano. 



m 



Solo and Chorus.—" BUT THERE WAS NO WATER." 

Ttpo slow beats in a bar. 

Solo Tshob. Quasi JRecU, 




m 



S \ 




' But there was no 
Two slow beats in a bar. 



wa • ter for the peo - pie to 




(Wilderness TJieme.) 



"C^'v. 



^^ 




^ ^; g g-^'— 1-r s ^ ^ 




And the peo - pie thirst • ed. there for drink, and they said, — 





P 



A Ohouus. 
Soprano. 



i: 



/ 



^^ 



i 



i 



Alto. 



fc 



V * ] f 



^ 



"Give us wa - 

f 



ter, 



t 



ZT 



that we may drink!" 



^ 



% 



i 



i 



Tenob. 



^ S S c ^m 



^m. 



"Give us wa - ter, 



that we may drink!" 



^ 



I 



^1 




■j=^ 




^ 



3 



M/l{ 



Give us wa - ter, 



Bass. 



^& 



4-4H^ 



? 



give us wa 



- ter, 



that we may drink!" 



3=g 



? 



i 1/ 



I 



"Give us wa - ter, 



give us wa - ter, 



that we may drink! 



>f 



i 




F 



^ 



?^ 



( 



/ 



^i 



« 



i 



1 



■« 



^ 



-/s^ 



-c^ 



Attacca Air Baritone, 



* When the flgores | are employed, a crotchet is to occupy the same time as a dotted crotchet when the figures | 
are employed. 
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While in the sul try Wil-der-neu we stra;r. And our hefirta die with-in us da; b; 
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B {Nile Theme.) 



day, day by day. 



i 



± 



^ 



^ 




roll. 



^s 



^ 



m 



Inereate tempo (o ^ = 80. ^- 
I I » 



f g 



T 



a tempo. 




i 



i 



^ 



r 



-8 



fe4J^lL_ 



Tempo Ifito. 




Mem • o-ries of toil, of bondage, all 
Tempo \mo. 



de- car : The crn 



el bond-age and the 




t^^.r ^.t^^' if.'^t f i H 



^^ 



^ 



? 



^^ 



wea - rytask: But nev - er shall re-mem-brance fade a- way Of that cool stream from 




^ raU. 



y.Ji. -ft- ^ ^r<mpo.J = 80. 



is 



:« 



1^ r n^r'^ 



^ 



-whence adraug^ht we ask. Sweet are thy wa • ters, 

Tempo J- ^. 



Ni - lus, to the 







rP#^ 



(JVTZT T^ijmf .) 



1^'-'^ -i: 



75- 
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% 



E 



r gp' 



^ 



Haste, comrades, haste ! the goal of hope 



is here ! • Tis but the mi 



rage 




vith its mock-ing gleam, Bleiid-ed, blend - ed with mem • o • ries of E - gypt's stream ! 




\zy 



No. 12. Regit. (Tenob).— " SO THE PEOPLE CRIED UNTO THE LORD." 



Voice. 




PlAKO. 




So the peo-ple 



- to the Lord in their troa-ble: 



m 






I 



zi 



I* 




1 j^c ^ r gf h c cLi^ 




and Ho de - liv- er*d them from their dis-tress. He open'd the rock of stone, and the 



^ 



i 



f^— T 



-«!- 



^: 



* 



^ 



^ 



^ 



l^ 




y AUacca OhoruM^ 
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l9o. 18. 



Chorus.—" SWEET TO THE THIESTT SOUL.'* 



i 



t 



AUegretto can graxia. 



SopBAiro. 



3^ 



^ 



Sweet to the thirs 



i 



m 



TsiroB. 



JL 



ty soul, 



S 



^ 



Sweet to the thirs 



A Uegretto eon grazia, J = 92, 



ty soul, 




m 



^ 



^ 



^ 



i 



i 



The wa - ten 



oool 



and clear ; 



^ 



Sweet in their 



^ 



^ 



The wa - ters cod 



and clear; 



Sweet in their 





np 



m 



np 






pling flow 



s 



pling flow 



^ 



^ 



A - like to 



J J J 



eye 



A - like to eye 



s|t The QM of the Pedal is neoessary in this moremeni 
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m 



and ear. 



^ 



and ear. 




4S 



I 



i 



s 



e 



^ 



g 



•»*-w- 



^^ 



Sweet to the 



thirs 



i 



j^— Alto, p 



t^ soul, 



thirs 



^ 



The wa - ters 



t 



^ 



Sweet 



to 



the 



ty son], 



The wa 



ters 



— o 



i 



^ 



Sweet 



to 



t 



± 



the 

=t= 



thirs 



ty soul. 



3^ 



The 



wa - 



^ 



ters 



Sweet to the 



thirs 



-0 ^, 

ty soul, 



The wa - ters 




i 



fe^ 



3l 



^ 



^ 



Z2 



=t 



cool 




and clear ; 



Sweet in their 



np 



pling flow 



^ 



t 



* 



cool 



m 

"^ cod 



j^t-r^ 



and clear ; 



Sweet in their 



± 



np 



Et 



pling flow 



^ 



and clear ; 



i 



^ 



Sweet in 



E 



E 



their 



np 



pling flow 



cool 



a^d clear ; 



Sweet in their 



np 



pling flow 
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u 



i 



t 



m 



rH 



^ 



t 



rat 



i 



i 



6tO 



Dj rocky 



The heal - ing 



wa 



ters flow'd ; 




^ 



;g 



P 



f -f f , r 



i 



sto 



nyrock, 



The heal - ing 



wa 



ters flow'd ; 




4 3 1X1X13 




I ' °^ ■ J' J' ^> f ■ s 



gam 



^ 



gam 



m 



^ 




i 



gain be-stow'd. Then praise we now His Name, 



be-stow'd. Then praise we now His Name, 



With thonk-f ul heart 



r r • g g O- J' ^' 



22: 



be-stow'd. Then praise we now His Name, 




-^^ 



1: 



Wiih thank-f ul heart 



f f ^j'j'> 




m 



With thank-fttl heart and 




and 

1221 



be-stow'd. Then praise we now His Name, 



With thank-ful heart 



and 
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i 



* 



-^ 



i 



s 



i 



* 



joice! 



ur chil - dren's vea 



ly cry, 



i 



t 



73 — 

joice! 



3 



-^- 



^ 



- joice I 



Oar chil - dren's wea 



ry cry, 




i 



t 



m 



w 



3^ 



r± 



ih! hai 



P 



t 



Our pa - tient flocks' 



ap- peal, 



h ! hard were 



i 



^ 



^ 



t 



t 



S 



Our pa - tient 



flocks' 



ap-peal, 



Ah I hard were 





^2. 



Y^ 



L£^ 



■^ 



^-^■ 
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t 



these 



S 



to bear, 
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J J J u: 



Hard bum - ing thirst 



^ 



to feel, 



i 



* 



these 



S 



to bear, 



i 



I i- 



s 



Hard bum - ing thirst 



^ 



to feel, 




i 



i 



*: 



^ 



^ 



^^ 



Our chil - dren's wea 



i 



i 



ry ay, 



Our pa • tient 



1^ 

F . O 



chil - dren's 



wea 



17 cry, 



Our 




i 



i 



t 



i 



i 



m 



s 



flocla' ap -peal, 



^ 



flocks' ap-peal, 



g 



flocks' ap -peal, 



S 



flocks* ap-peal. 



^ r r 

Ah! ban 



I hard were these 



Ah 1 hard were 



t 



e^ 



Ah ! hard were 



these 



Ah! hard were these 
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s 



to bear, 



i). J'r^ 



these to bear. 



f©- 



tobear, 

1^— 



I 



to bear. 
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Hard bum - ing thirst 



to feeL 



i 



t 



g 



Hard bum - ing thirst 



^ 



i 



to feel 



But now, with 



^ Hwd b 



^ 



w — r 



ard burn - ing thirst 



to fed. 



m 



i 



tj- j^j 



/■#- -^ -^ 



Hard bum - ing thirst 



to feel 



But now, with 




i 



i 



fcsix 



^ 



^ 



^ 



g 



thank 



i 



* 



ful heart, 



The Lord we praise 



and bless, 



^ 



^ 



i 



f -r f i f 



i 



i&- 



thank 



ful heart) 



The Lord we praise 



and bless, 
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S=IS 




-&- 



i 



-f9- 




g 



i 



* 



our dis - tresSy Yea^ praise we 'now Hva Name^ 



With thankful heart and 



^ 



N iV N . 




t 




S. N. 



^^ 



s 



onr djs- tress, Tea, praise we now 




His Name, 



i^ 



With thankful heart and 



t 



Et 



our 






dis - tress. Tea, praise we now 



His Name, 




1^ 



With thankful heart and 




^ voice I 



* 




33: 



t 



e 



z:t 



:c2 



* 



Who heard us in 



our 



need, 



Who bids us now 



re 



^=? 




voice I 



Who heard us 



need. 



Who bids us now 




i 



/7N 



m 



- joice I 



m 



/TN 



m 



$ 



- joice ! 



/7\ 



1 



- joiceS! 



^!^ 



/TN 



^ 



- joice I 
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No. 14. 



Am (SoPBANo).— " THE WATEBS OF THE BIYEN BOOK" 

Andantino, . jl 

ii 





Rock Qleam in the son to • day ; Se - cure we rest us in the shade From 









r i ^'gr ^1 



noontide's sul - try ray; And think of her who wandered here As we to-day have 



^^iSr ' J 




0h f p -^ 




done, Andgaz'd in an - guish on her boy Our great Fore - fa - ther's son. 




§Wii JTiJ i ji Sl^i l i; '' 
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As Ha-gar thro' the de- sert 
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I ji'HiM-iHrJJ.JH JJJ.'^ 



»iU^" r g=t 
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then had seen the last. But help was near her in that hour 





thirst: An An-gelGuidewasthereto shew Where hid -den wa- ters burst 
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Like her, we wan -der here to - day ; Like her, have 



I -Jin I m^ \ r^ ^ 




^ 
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tast - ed grief: Like her, we too have thirst-ed sore, And Hehathglv'n re 

4- 




F^=f 



f^KA 4fe . 
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"gf pirgr' ^^ 



^ 



g 



g 



lief. Like her, we find a shel- ter sure Be-neath a Fa - ther's Hand, 



The 



f'^Ujnj. 





sha-dow of a mighty Rock With -in a wea - ry land. 
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No. 15. Duet (Soprano akd Tknor).— "AS THE MANNA FALLING."' 



Allegretto con graeia. 

SoPSiiMO. 



Voios. 




Piano. 

Jr:56. 



As the man- na falling From the morn - ing skies, 



g J^nr r 



8oQod*8dai-ly mer -cy 



jL jL AUegretto con grassia, 

i^'" i "4i "4j i "ii '^1 1 ^ '4J i 



^g 



il crotchet to be of the same vcUtte as in the previous movemenL 

1 
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1 /■IJ -< ^ 
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bless - ingto our store, 



fe ^C (! p P * ^ 



raU, 




52=iFT 



It shall add con-tent • ment And bless-ing to our store. 




Soprano. 
B a tempo. 




a J'J'g r r 



^ 



Astheman-na fall-ing From the mom - ing skies, 

Tbhor. 



SoQod'sdai-lj mer - cy 




As the man-na falling From the mom • ing skies, 
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Romid a - bout us lies. Take the day^s pro - vid - ing, . . Trust Him for the rest : 




Mer - cy round U8 lies, round us lies. 



Take tlie day's pro - vid - ing. 
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He will shape the mor - row, As He knowethbest^ Will shape the morrow, As He knoweth best, He 



Cf p, Jvp f Pi-^p fP g nr^ 



He will shape the mor - row, As Heknowethbest,Will shape the morrow, As He knoweth best, He 
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^^^^^ 
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P 
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know - eth best 
rail. a tempo. 



Trust Him, ev - er trost HimjWho hath 





been oiur Stay, 



j-juv. r r ir/ J^J^C-^ 



Trust Him, ey - er trust Him, Thro' both night and day. 





Trust Him in the siin - shine, Trust Him in the shade, Trust Him in the tern - pest; 

fefe ^=y ^^ . ■=^ ^ 1 --=!• 




ri 'j^ \'^i:^ ^jj 1 ^ 6 




w 



jU ^ ^j ^ 
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r=^ 



m 



C TraoB. 




'' jJ"^ 



Trust, nor be a-fraid. 



Sow we in the fur-rows. Then in safe 



t J deep, 
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p' gsr-P r' I 



While the Harvest's Master Watch o'er all doth keep. Vain witti-out His keep -ing 





Were our toil and care, 



He, while we are sleep - ing, Har - vest doth prepare, 




i*M V-r-rHr rU'r. f.y 



D SOPRAVO. 

a tempo. 



He while we are sleep - ing, Har -vest doth prepare. 

SI 



Trust Him, ev - er trust Him, Who hath 





^ iL Jt TBNOB. 



heen our Stay, 

TfiNOB. 



Trust Him, ev- er trust Him, Thro'both night and day. 




Trust Him, ev-ertrustHim, Who hath heen our Stay, 



Thro'hothnightand day, night and 
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Trust Him in the snu 



shine, Trust Him in the shade, 





day. 



Trust Him in the sun 



shine, 



§ *!*» *i_H 
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Trust Him in the tem - pest, Trust, nor be a - fraid. Trust in the 



i*r* J' i; g j'^^ 



^ 
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Trust Him in the tem - pest. Trust, nor be a - fraid, Trust in the 





shade. Trust in the tem- pest, Trust, nor be 

rail. 



a 




: ^ ^ ^ ^ c W 



fndd 
a tempo. 



t 



r7\ 



i 



shade, Trust in the tem- pest, Trust, nor be a - fndd. 




A. B. OaTd's Sacied Contato— " Israel in the Wildemen.'* 



57 



Zbc pladuea of le&i^t 



No. 16. Chant (Full Cnora).— " YET FOB ALL THIS THEY SINNED MORE 

AGAINST HIM." 



BOP&AVO. 



Alto. 




TSNOB. 




Bass. 



PlASO. 

J = 66. 



Maettoto, 




Yet for all this they sinned more a - giunst Him, 



and pro- 



Yet for all this they sinned more a - gainst Him, 



and pro 



<m - 1 - p- ^^ 



Yet for all this they sinned more a - gainst Him, and pro 

^ — ' -r/ger/r ^ -^ 
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Yet for all this they sinned more a - gainst Him, 



and pro- 
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Mae9to90, 



^m 



^=73: 
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^ 



zz 
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HJL 



Ped. 
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- vok'd the most High-est in the wil - der-ness. 







P 



- vok'd the most High-est in the wil - der-ness. 
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Tok*d the most High-est in the wil - der-ness. 




^ 




They thought not of His 



J.^.^ If c r ' 




They thought not of His 



L,^ If c r - 




They thought not of His 
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Tok'd the most High-est in the wil -der-ness. 



They thought not of His 
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Tempo ad lib. 
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a tempo, B 



hand. 



i 



i 



and of the day, when He delivered them, from the hand of the en - e-my. 
Ttmpo ad lib, a tempo. 



^^m 




i 



hand, 



and of the day, when He delivered them, from the hand of the en - e-my. 
lempo ad lib. a tempo. 



^^ 



tempo. 




I 



^=ft:t= 



W^ 



hand, 



and of the day, when He delivered them, from the hand of the en - e-my. 
Tfmpo ad lib. a temi 





iiand, 







and of the day, when He delivered them, from the hand of the en - e-my. 
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@ 
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1^^^ 



Mr^ 
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Ttmpo ad lib. 
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How He had 



i 



t 
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How He had 
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t 



?K=S 



:^ 



I 



a; 



How He had 



-I — 




i2==sz 



AlUffro confuoco, J - ICO. 



How He had 




wrought His miracles in £ - gypt, and won-ders in the field of Zo - an. 






j-f-;^-j^jVj j^^iz 



wrought His miracles in £ • gypt, 
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'-j. :•. J N 



and won-ders in the field of Zo - an. 



S 




^^ 



wrought His miracles in £ - gypt, 

^ T* # . ^ 
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V=i 



^=t 



and won-ders in the field of Zo - an. 




E 



1 



* 



wrought His miracles in £ - gypt, and won-ders in the field of Zo - an. 
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-G- 
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He torn - ed their wa - ters in - to blood, 



J|J J J|j 



t 



60 that they 
X— 




-€^ 



t 



m 



m 



He turn - ed their wa - ters in - to blood, 



so that thej 



^ 




3 



t 




^ F ^ 



He turn - ed their wa - ters in - to blood, 
PP^ ■ r> m . ' m o. 



80 that thej 



^^=t 



r r nr- r. r ^ 




i 



I 



He t urn - ed their wa - tei3 in - to b lood. 



SO that they 



| J |J. J' ^ 



♦^ ' l^ |J- ' l^ 



P^ 



^ 



S: 



S 



.^a. 



a 



-<s>- 



-«- 



r 



fe 



^ 



W^' ¥ 



r"j;rr 



f' ¥ 



arco. 



JN J.J'N .1 



might not drink of the riv - ers. 



1^ 



^ 



S 



3 



might not drink of the riv - ers. 



i 



fe 



t 



^^ 



might not drink of the riv - ers. 



^^ 



e 





I 



might not drink of the riv - ers. 

E ^ — X 



■Gt- 



t ^v fal- ' f 



HtrTfr-' g^j~^ 




P Inerecue tempo to0=z 160. 
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frogs, yea, 



e -ven in their lungs' cham-bers. 




i 



* 



frogs, jrea, e -ven in their kings' cham-bers. 
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» 



frogs, 

Q 



yea, e -ven in their kings' cham-bers. 



e 




;z=^ 




frogs, yea, e -ven in their kings' cham-bers. 



I ncrecLse tempo to S— 1 60. 
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itr^ br/= 
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* 
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M 




Tempo ad lib. 



Tempo primo. 



==^ 



m 



He spake the word. 




T^^l^H- 



=# 



and there came all man-ner of flies, and lice 



in all their 






He spake the word, 




^ 



=^ 



and there came all man-ner of flies, and lice 



in all their 



He spake the word. 




^ 



and there came all man-ner of flies, and lice 



in all their 



f r I 



m 



^^ 




I 



* 



He spake the word, and there came all man-ner of flies, and lice 

Tempo ad lib, a tempo. 



in all their 
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quar - ters. 



$ 



quar - ters. 



<4uar - ten. 



M: 



T 



quar - ters. 



SI 



Increase tempo toJ= 160. 
I Sva. 
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0. . J I r • -g= F-^ ^ 




I^E 



^ 
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He . . smote their cattle with hail - stones, 



and their flocks 



t 
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E 



with hot 



iSTZSTF 



■O^^^^Ff 



t 



P 



I: 



He. . smote their ciittle with hail -stones, 



t 



and their flocks 



fe 



with hot 



■■^ 
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He« . 
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smote their cattle with hail - stones, 



t 



-fLZ. 



t 



^ 



± 



and their flocks 
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with hot 



i 



* 



Ho . . 
J Tempo Imo. 



smote their cattle with hail - stones, and their flocks 



with hot 



is 



^ 







m 



TSL 
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thun- der-bolta. 



^=3e 




He sent 








thun-der-bolts. 



===^ 




t 



He sent 



==^ 




thun- der-bolts. 




i 



!£ 




thun- der-holts. 

K Increase tempo to 0— 100. 



He sent 
Tempo Imo. 




thnn-der with hail, fire min-gled with the hail 




ran a-longup-on the ground. 



thnn-der with haU, fire min-gled with the hail 




ran a long up- on the ground. 



h ^ h M 




2a: 



in: 



thun-der with hail, fire min-gled with the hail 



m :g-M^ 




■^ 



ran a-longup-on the ground. 




thun-der with hail, fire min-gled with the hail 



ran a-long up- on the ground. 




Inereaae tempo to 4= 160. 
%va 




Ped. 
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M 



eres. 




He brought the east - wind, and the 






i 



S==S' 



He brought the east -wind, and the 



It 






■i 



He bronght the east -mni, and the 






He brought the east -wind, and the 
M Tempo Imo. 



L". j f 'tj'l Lr L.m 



dim. 



ares. 



bc^ 




P 



t* 




^^ 
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east -wind brought the Lo - ousts, 



and they did eat ev - *ry herb of the land, 




east -wind brought the Lo • ousts, 




and they did eat ev - 'ry herb of the land, 



^s^ 
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t 
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zi: 
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east -wind brought the Lo - ousts. 



and they did eat ev - 'ry herb of the land, 



(sm^ r r'=£[t 



f©- 
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east -wind brought the Lo - ousts, 



and they did eat ev - *ry herb of the land, 




P 



and all the fruit of the trees 



which the hail had 



* 



£=* 
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B^ 



?i=S 
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the fruit of the trees 




t 



which the hail had 



left. 
.dim. 



Z2: 




and all the fruit of the trees 
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He sent dark-ness, 



and it was dark, 



e-ven dark-ness 



J Jlj J - 



^ 




He sent dark-ness, 



and it was dark, 



e-ven dark-ness 




He sent dark-ness, 



and it was dark, 

jCt. 



e-ven dark-ness 





He sent dark-ness, 



and it was dark, 



e-ven dark-ness 



P 
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j f^ |i « l 



i^np 



-e'-' 



jH - ' *" 
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which could be felt : He smote all the first-born in their land, even the 

J »»/-4-T — 1 N fc— N — N — Kfe^ — r-i : [S ■ [» », 



which could be felt : He smote all the first-born in their land, even the 




which could be felt : 



^d=* r r r' ^ 



He smote all the first-bom in their land, 



even the 




which could be felt : 



He smote all the first-born in their land. 



even the 




chief . . of all their strength. 



t 



ut as for His own people,'He led them forth like 




chief . . of all their strength. 



But as for His own people, He led them forth like 




chief . . of all their strength. 
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But as for His own people, He led them forth like 

^ — ^=^ 
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chief. . of all their strength. 







But as for His own people. He led them forth like 
Tempo ad lib. a tempo. 
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and carried them in the wil- der-ness like a flock. . . • 




sheep, 



and carried them in the wil- der-ness like a flock. 
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rail. 



P Fed} 

to tempo. 
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But thej thought scorn of that plea- sant 



' - ^; jv i-^fff J I 
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But thej thought scorn of that plea-sant 
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But they thought scorn of that plea- sant 
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But they thought scorn of that plea -sant 
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y a tempo. 
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land, and gave no en 
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and gave 
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ere - dence un - to His word. 
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land. 
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and gave 



no ere • dence un 



- to His 
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word. 
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land, 



and gave 



no 



ere • dence un • to Hi 
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is word. 
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land, 
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and gave 
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no ere - dence un - to His word. 
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Voios. 



PlAVO. 
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AiB (Tenob).— " FEETILE LAND OF EGYPT," 

AndaiUt affetluoso. 



ii- ^ r h 
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' g"r r ^ 



iln<2ante affettuoso. 



fer • tile Land of E • gypt I We ne'er shall see thee 
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more! Where earth out-spread her boun-ty, And lav - isli'd all her stora 
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wa - ter*d fields are glow • ing, 
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Out - stretch'd for ma - uy a mile : 



The 





. Palms their branch - es droop - ing 



A - bove the waves of Nile, 
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- bove the waves of 



fer -tile Land of £-gypt! We ne'er shall see thee 
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more. 



The fish - er on the mar - gin 



Re - joic - eth in his 






a tempo, mf 



i 



3 




^ 



T± 



^ 



K9 — e>- 



E 



^ 



^ 



ri^. 



toil, 



As from the flow - ing T?a - ters 
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He draws the sil - v'ry 
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a tempo. 
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spoil. 



How green the boughs are wav-ingi How ripe -ly glows the com! The 
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Tremolo. 
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seven-fold ears are bend - ing Be - neath the smile of mom, 



be - neath the smile of 
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mom> 
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We look'd from off our la -hour 



Up - on the laughing 
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ne'er shaU see thee more, 



Land of E-gypt^ 



Land of 
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p a tempo. 



senza 8va, 




tempo cul Ub, 
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Land of £ - gypt, We ne*er shall see thee more. 
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No. 18. 



SOPBAKO. 




Alto. 



Choeub {Unaccompanied).-^'' set YOUR AFFECTIONS ON 

THINGS ABOVE." 



Mollo moderato. 



Set your af-fec-tions 



on things a - bove, Not on things on the 




Tenob. 



Bass. 



Set your af-fec-tions 



on tilings a - bove, 



Not 



on things on the 




PlA50. 



Set your af-fec-tions 

Set your af -fec-tions 
Molto tnoderaio. 



on things a - 



on things on the 




* 



fe 



33: 



-&- 



i 



^ 



on things 



a - bove, Not on things on the 



?T 



3 



^m 



s 



^m 



P ri\f 



w; I ? 4 



t 



I 



<»~2 li N 5-- 



^ 



I 



i: 



tfc=iS= 



9^ 



fKf. 



p:__gir g-g^ 



^^ 



earth. 



i 



yb I I 



\>^\l J * 



i 



-«» 



^ 



^ 



i 



di 



tz 



earth, the earth. Fear Gk)d, 



-i»-s- 



?=: 



:^ 



and keep His com-mand-ments, fear 
mf— 



i 



t; p r M4^ 



Fear God, and keep His com-mand-ments, fear God, and 



a^a J. .4 



Qod, and 



:€± 



^ 



earth. 



-t 



Fear God, and keep His com-mand-ments, fear God, and 
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keep Uis commandments, for this. 



i 



¥ 



^ 



this, 

A. 



this is the whole du - ty of man, 
A 



■J ^' 1 



# ' J ^ J 



fr-1 ^ij i^ 



i?* 



^^-i 



this, 
A 



keep His commandments, for this, 



this is the vhole du - ty of man, 
A 




T 



^ 



S 



:^- 



keep His commandments, for this, this, this is thewl 

keep His commandments, for this, this, this is tnew 

A . A fc. 



this is the whole du - ty of man, 

A 



keep His commandments, for this, 

A 



whole du - ty of man. 






-^|Sb_ 






^-r 



^ i- 



m-AX-^ 



» • 



fei£ 



I 



-»- 



S 



g * 



^ 



P 




God, 



God, 



and keep 



His com-mand-ments, 



^ fear God, fear God, and kee 



X 




for 

■A 



this, 
A 



this, for 



wr^T-n 



fe 



^- 



God, 



and keep 



His com-mand-ments, for 



fear God, fear God, and keep 




% 



His com-mand-ments, 

X L 



-— «i- 



:fc=^ 



S 









S 



^ 



-c 



1 j rti^giEl 



i^E 



H 



cre«. 



^TTi l h I J 



/ ^ 



^ 



^ 



^ 



i^ 



:* 



± 



¥^^ \: \ 



S- 



^J .1 1 .1 



dim. e rail. 



/IN 



i 




t 



? 



t 



m 

of 



za: 



-^ 



this 
A 



y^^ 



is the 



whole du - ty 



man. 



fear God, fear 



God. 



X 



I 



2± 



man. 



&- 



fear 



27 



2i 



^ 



this 
A 



is the 






^ 



whole du 



ty 



of 



God, fear God. 



t 



icL 



m 



rjo: 



1 




this 



is the 



whole du - ty 



of 



man, 



± 



t 



E 



i 



zz 



fear 



God, fear 

dim, eralL 



2i; 



3 



t 



God. 



zi 



^ 



this 
A 



P 



dJ 



is the whole du - ty 



man. 



fear God, fear 



I 



i 



I 



^ 



God. 

/7N 



^m 



S 



i^ 



S 



1^ 



-M 



? 



!^ 



r r 



m 



dhnTTsn: 



ir. 



£ 



i 



s: 



i 



1 



I 



T 
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No, 19. Tbio (Sopbano, Tknob, Baritone).— "ALL HERE BELOW DOTH 

SUFFER CHANGE." 

Molto caiUabilt. Tenob. 




Piano. 

J=r60. 



Molto caniahile. 



All here below doth suf-fer change: 



Fair 




f-^Q 



9empre legato. 




i 



3^: 



"^ 






?l^ 




floVrs 



are bom to die : 



The Sum-merdoth 



to mn-t!e] 



ter fade, 



And 



v3^ ^^ U— ' ^^^ ^ 3 3 




^ 



3 



t 



i 



^►'I'^.r. r V I f 



mf 



erta. 



r g^ u "C ^ 



f^- 



douds ob-BCure the sky, 



But, doubt - ing heart !a - way with fear! 



a 




A. B. Oanl's Sacred Cantata—" Israel iii the Wilderness " 






72 



m 



^ 



i^ 



4: 




change : JBriglit vi 



slons fade a • way, 



The dream-Q of life bring waking 




m 



IfiTf V 



•^r I r f ^-p^^ 



strange : 



The hearts high hopes de 



But, doubt - ing heart ! a - way with 



^frtf-ff- 




^ 



CTtSm 



dim. 



' I r gyg 




with fearl 



He nil - eth thro' the year, thro' the 




crta. 



dim. 



P 




i 



E 



m 



tj^ 



p 



Soprano. «> B 



5iE:H£ 



n\f 



i^ 



=£: 




Ye change, but He doth nev - er 
Tesob. P^ ^ n\f 



m r f c 



Yo 
42- 



;: 



change, but He dotti nev - er 



^ 



B 



chang 



Ye change, bva He doth nev - 
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^ 



fnf 




^ 



iT^ p r/ sl 



change. 



change, 



^ 



-G- 



m 



Then trust 



ye un - to Him, 



Whose love is ev - er more the 




Then trust 



ye un-to Him, 



Whose love is ev - er-more the 



-G- 




change, 



Then trust 



ye un-to Him, 



Whose love is ev - er-more the 




^S 



^ 



zt. 



p 



s 




jq: 




1^- 



crts* 



m 



same, 



How - e'er your own grow dim 




And He who guided still shall guide, 



-&- 



t 




1^=85 




i^- 



He 

crt9. 



m 



same, 



same, 



How - e'er your own grow dim : 
P 




And He who guided still shall guide, 



How - e*er your own grow dim : 



And He who guided still shall guide, 



He 
arts. 



He 





still 



m^ 



w 



shall guide, 



i 



And lead . . you safe, 



safe to 



naans 



E 



-^- 



1^ 






stiU 



« 



Ez: 



fcfe! 



shall guide, 



X 



t 



And lead 



you 



safe to 



naans 



2d: 




*=t? 



still 



shall guide, 



And lead you safe, safe to 



Ca 



' naan's 



^iffl j fi ffi- 
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He will bring yoa, 



o > 



He will bring you, will bring 



you 




^¥ 




He will tiring you. 



He will bring you, wiU bring 




He will bring you, yea, He . . will bring you, will bring you 





r' i^if [° 



safe to Ca - naan's side, 




g 



He will bring you, 



* 



He wiU 



safe to Ca - naan's side, 



He will bring you, 



safe 



to Ca - naan's side, 



i 



^ 



± 






4- 



i 



He wiU 




He will bring you, yea, He . . will 



¥ 



J. J. J. J J. 



I 



I 



i 



— r 



T^ 



fS 



-*■ 



^ 



r 



^ 



1 



1 



f^ 



M 



^^ 







bring you, 



$ 



^ 



B 



irill bring you 8^ to Ca - naan's side. 




s 




f 



m 



i 



i 



^ 



bring you, will bring you safe to Ca - naan's side. 
^_ raU. ^ 



r r ^ pif^ 



?a: 



i- 



t 



f r I .J 



i 



•PT 



bring you, will bring you safe to Ca - naan's sida 



^m 



i-w-t\^-i 



S 



/r\ 



J , I R : 



^1 



S 



5=^ 



^ 



1 

P a tempo. 



T 



wj^ 



r 



dAj."^! 



9- 



^ 







^ 



1 p l y \ r..^ ^ 
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Tom. 



PUHO. 
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Chobus.— " BUT WE HAVE FAINTED IN THE DESEBt WAT." 

Andante emi nurfa 



^=^ 



SOF&ANO. 







Andante con moto. 



Bat we have f lunt-ed in the 



^^^^^ 




I Wi>l J 



Mmpre iegatOk 



s 




if>v J. i 

de - ser 



sert way : Have murmur'd iii our tents from dajr 



to day: Have 



fV ij]] i^ji 




•^ i' 



l%wj:::«>Ji 



-£»- 



£ 



i 



te 



i 



^" 



w 




look'd with long- ing back up - on the road ; Have loath'd the Man - na that our 




Qod be-stow'd. 



^ 



JMI. 



F==q 



Alto. 



in thede-seif 



Bat we have faint- ed in the de - - sert wa' 



P 



sert way: 



Have 




if^ 



y^?^=^ 




b* 



i 



i 



^ 




22; 



-^ 



^ 

.j®^ 






^jys.£4fe 



* 




way : Have murmur'd in our tents 



from day to day, 



from day to 




murm ured in ou r tents from day today, Have look'd with long- ing back up - 



^^ 




^ If ^-rJ - 



M 



^ 



±^ 



-Si 



^- 



JfCJ^ 
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day, 



M I' I !'■ i "i f! r ^^ 



from day to day, Have loath'd that oar God 



pg 



be-stoVd, 



m^ 



^ 



*< J1J. 



on 




the road; HaTeloath'd the Man -na that our Gk>d 



S 



s 



i 



^ 



Tehob. 



e 



:q3H^ 



3^ 



Bat 




^^ 




3^ 



3=t 



^^ 



^ 



5 



^ 



;> 



i 



i 



I 



Help 



Lord, 



help 



Lord, 



^ 



■i JJ'..C'''.M 



1 



Faint 



W 



- ed 




j iViN. JJ'J'VlJ. Ji H 



in the de- sert way : Have murmui'd in oar 

IK 




we have f aint-ed in the de sertway: Have murmnr'd in oar tents 



froni 




JI^^4^i l ^!±f 




i 



^ 



^ 



^ 



ji^V-i C ;'C [■ 



^^^ 



from day to day, 



tern day to day, 



^ g g P f 



from day to day, 



iS^ 



tenti 



^ 



^^a 



i 



B 




^^ 



from day to day, 



from day to day, 



from day to 




to day: Havelook'd with long- ingbadLnp - on 



the road; 




« 



i 



i 



* 



m 



^ 



w 



^ 



1* 
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loathed 



the Mftn-na that our God 



Faint 



^ 



be-8tow'd, p ^ 



But we 



have £aint-ed in the 




^ ^\ g| 



ed 



in the de - sert way : Have murmur'd in our tents 



from day to 



help 



^^ 



3- 






Lord, 



from day to day, 




^ L^ I 1 



in the de- sert way : Havemurmur'din our tents 



^-Pg-H 



de - sert 




from day to 

'if c r 1 p I 



sert way : Have murmnr'd in our tents 



from day 



to day: 



Have 




i 



day, 



from day to day, 



^m 



% 



^ 



fe^*^ 



i 




from day to day. Loathed that our Qod, 



our 



V^ ... \f \^\ \ 



day, from day to day. 



look*d with long-iug back up - on 



% 



X 



from day to day, 
m \ m ^ 

^ H i 



Have loathed that our 




the road ; Have loath'd the Man- ua that our 



^^ 




^^ 



i 



^ 



"^ 
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I 



Js 



LZL.'^J n^~rjL-g:4^ 



be - stow'd. 



How shall we par-don'd be, 
mf 



how shall we par-don'd be, 




be - stow'd. 



ow shall we par-don'd be, how shall we par-don'd be. 




rail. 



A^ y jM^j. j^ij J 



E A UUie alowtr. 



{c 




How find a place, how find a 



ralU 





How find a place, how find a 



■& 



With those who thank-fnl - ly re 




With those who thank-ful - ly re 
^JUtle. lower 



t 




Uow find a place, how find a place. 



How fi 



m 



'^ r ' 

iow find a pi 



^ 



With those who thank-ful - ly 



J'fJ. J^ 




^ 



ow find a place, how find a place. 



roll. 



With those who thank-ful - ly re 
F A little dower, 

I S_ 



i 



» ..I' J 



^ 



•• -f- i 



^ 



^ 



mjn J 



^ 



g 



^ 



$ 



¥=^=^ 



raU. dim. 



' i' I jj' J' 



± 



zi 



- ceive His grace, 



with those 



m 



who thank - ful - ly re - oeive His 

raU.jdim. 



grace. 



I 



i 



^ ^' .^j^ J^ 



i 




- ceive 



it 

His 



^^ 



grace. 



with those 



^ 



who thank - ful -ly re 



ceive ujg 
jralLjlim 



grace. 



3^i=:j=ii 



- ceive His grace. 



with those 



t 



m 



who thank - ful - ly re 
-is— ^ ^->« 




4 



^ 



celTo His grace. 
rail. dim. 



t 



i 



1 



^ 



^ 



- ceive Bis grace. 



^ 



i 



^ 



with those who thank - ful - ly re - ceive His 



gSje. 



E 



?-j 



^ • 



^ 



It zlz 



1 ' J^ -i ^^l 



^ 



ro/Z. dt'tn. 



jzz 



-^ 



i 



^ 



i 
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BoLo (Tbnor).— " FBAB NOT, BE STRONG." 

Tpta. 




d ttmpo. 




Fed. 



^ 




I f r i- i -'' ^'-i " I t 



-&■ 



1 



-M- 



cofd - ing to the word that I cov - en -ant - ed with you, when 



^m 



je came 





m 



Temt»iadiib. 



.OL 



3 



^ 



/TN 



-^ 



I 



- main • eth a - mong 



you. 



Fear 



ye not^ 



fear 



ye not 
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SoMO (BABRoia).— <<THE PBOMIBED LAND." 



VOICB. 



Tamp^ modertUa, 







m 



Forth from theLandol B - gyp^ ThetTTaaVscni-^l hun^ The 



i 



i Ji'r' ^^'i 



i 



Puna 



•1/^ 



^Sp 



M 



C^ 



P 



.ill I I 



^ 




3 



■G 



e- (■• p t^ 



1^ i f!rp 



-iC"^Pg«n^ 



E3 



iri^ c c r 



Lord bath broifght lis safe - Ijr, 



Towhereto-dajwe stand. 



Behind* theHouaeof 




<s^ r f- 




t 



^ 



^^iU^\^ \ 



B(m-dage, 



The toil and sighing sore : 



The De- sert all a - round us, 




B M^gp i f. P i r 



A^T 



■*\ /- 



f ip- 



TheWil-der-nees be - fore. 




The Ifni-der- noes is bar - rm. 



But He win still pro - Yido^ 



Un - 
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m 



T ^ r P ^ i T ; 



g g C ^. C I ^ 



Yet hark 1 The Voice of Mer - cy 



Sounds from the fur- ther shore, 




m 




^s 



^ 



^ 



C«T 



i 



^T p gf|rT^ 



"^ /^ 



s 



^ 



^I am with thee thro' the Riv - er, 



Nor leave thee ev - er - more," 



• • • • 





• • 



"I am mih thee thro' the Rir - er, 





m 



^ ^ ^ ^ ^ 




fep^ 



Nor leave thee ev - er - more,** 



"I am with thee thro* the Riv - er, 




y raU, m_ --p- -fr ** tempo. 



0-=- 



^ 



Nor leave thee ev - er - more.** 



• ■ • • 




p^^ 
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No. 28. Maboh.— ''THE GUIDING PILLAE." 




=F 




JJJ'J. JJJ'J i 




^ 



x:^ 



■^ 



TJ- 



I* f J.H -L^-' 





80PBAJI<K 



On-ward moTes the Quid-ing Pil-Iar 0*erth'un-trod - deu de-sert way, Comrades, stiikeyoui 
Alto. 




On-wardmoTesthe Quid-ing Pil-Iar O'er th'un-trod - den de-sert way^ Comzades, strike your 

TXSOB. 




On-ward moves the Quid-ing Pil-lar O'er th'un-trod - den de-sert way, Comrades, strike your 
Bass. 





On-ward moves the Quid-ing Pil-lar 0*er th*nn-trod - den de-sert way, Comrades, strike your 







^^ 




tents and hasten, Prompt the summons to o - bey, Pal-ing, kindling, mov-ing, staying, Ev - er changing^ 



tents and hasten,Prompt the summons to o - bey, Pal-ing, kindling, mov-ing, staying, E v - er changing, 




tents and hasten,Prompt the summons to o - bey, Pal-ing, kindling, mov-ing, staying, Ev- er changing^ 




tents and hasten^Prompt the summons to o-boy, Pal-mg,kindlingv mov-ing, staying, Sv-er changing^ 
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fJ-JM l r' Sr' Sir' ff rTm 




aye the same : Thro' the day a Cloud - y Pil - lar, Thro* the night a liv - ing Flazue. 




aye the same: Thro* the day a Cloud -y Pil-Iai^, Thro* the night a liv - ing Flame. 




aye the same : Thro* the day a Cloud - y Pil • lar, Thro* the night a liv - ing Flame. 




aye the same .-Thro' the day a Cloud -y Pil -lar, Thro* the night a liy - ing Flame. 





$ 



3 



-^ 



zz: 



? 



$ 



r r r irfcF 



Gold - ing Chmd: 



We have no Ci 
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P 



i I'" 'r r 



jEa: 



g 



I 



*«- 



i 



i 



in ... the 
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tS- 



t 



e 



33: 



iS- 



g 



23: 



eth, 



There . . un - til 



it 



move, we 



dwell 



JL 



^^ 



j-^rJ. rfJ-r^r" j 




^ 



3^ 



J. 



^ 



ZZ 



f 



SoPRijra 




Where the Cloud a • bid 



etb, "Where- so - e'er a - bid 



eth, 



Where the Cloud a • bid 



eth, Where- so - e*er a 



There . . un r 




There 




• til it 




g 



zz 



. til it 



move^ we 



dwelL 



Hark! the sil - ver trum-pet soundeth ! 




Hark ! the sil - ver trum-pet soundetb ! 



22: 




m 



move, we 



dwell 



Hark! the sil - ver trum-pet soundeth ! 
Bass. 




- ver trum-pet soundeth ! 
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Haste- the sum- mom to o - bey, Strike the tents, and jour- ney on-mrd, 




$ 



Haste the sum-mons to o- bej, Sttike the tents, and jour-ney on-ward,(yerth*i]n-trod-deii 



Haste the som - mons to o - bef , Strike the tents, and jour- ney on -ward, O'er th' un-trod-daa 

ike the tents, and jour- ney on -ward O'er th'un-trod-den 



Haste the sum -mons to o - bey, Strike 

±=1 




P 




I r '^ 




J I J. j^j 




J I J- JM 



t 



de • sert way, Fol - low, with un - wear - led foot -«tep : ¥<A - low» with un - daunt - ed hearty 



de - sert way, Fol - low, with un - wear - ied toot- step : Fol - low, with on - daunt - ed hearti 




de - sert way, Fol - low, with un - wear - ied foot -step : Fol - low, with un - daunt - ed heart, 




de - sert way, Fol - low, with un - wear - ied foot - step : Fol - low, with un - daunt • ed heart, 




Hark ! again the trum -pet soundeth, Tis the sig- nal to de-part 1 





^^ 



The trum - pet 
g-, acceL 



Hark! a - gain tiie trum- pet soundeth, 'Tis the sig -nal to de-part! 



dim,. 



The tram -pet 
-2- accel,. 





Hark! a -gain the tium- pet soundeth, Tis the sig -nal to de-part! 
k^, _ ^ dim. 



The trum - pet 



Hark ! a - gain the trum- pet sound-eth, 'Tis the sig- nal to depart! Hark ! hark iThe trum - pet 
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Bound-eth, H&rhl harkl The tnun-pet wund-eth, Hark: harkl The tram -pet 




A. B. Ocnl'i Sacnd < 



80 





Fed, to the, end. 
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tremolo. 




^ Take breath. 
A. B. Qanl'i Saoied Cantata—" Isreol in the WildenMa." 
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A SACRED CANTATA 

FOR FOUR SOLO VOICES AND CHORUS 

BY 

ALFRED R. GAUL 

(Op. 42) 
COMPOSER OP "THE HOLY CITY," "RUTH," "PASSION SERVICE," "JOAN OP ARC." Ac. 



"Philharmonic and St. Paul's Choral Union.— Two of Mr. 
Allired R. Gaul's CanUta& *Joan of Arc* and * The Holy City.' 
have been previously performed in Leaminffton. The verdict on 
'The Ten virgins' must be that it quite fulfils the rich promise 
of these former musical essays. There are the same excellent 
orchestral writinsN the same melodious solo numbers, the same 
msssive choral effects; and in some respects there is a noticeable 
■dvsace on the previous works — a still greater unity of design, the 
ftnsr toodi of the true artist-musician. The libretto of * The Ten 
Virgins * has been compiled with admirable taste from the Scripture 
narrative of the paraue, and from other portions of the sacred 
writings. To these there are some happily selected additions, of 
which the moet noticeable are Miss Winkworth's translation of the 
German chorale * Sleepers, Awake,* and Lord Tennyson's ' Too Late,' 
one of the pearls of song that stud the jewelled verses of * The Idylls 
of the King.* The composer has made use of the chorale in the 
happiest manner imaginaUe, while the chorus from Lord Tennyson 
has received a musical setting which it is the highest compliment to 
say is in tvexy way worthy offthe poetry. There is a pleasant absence 
of musical pyrotechnics and tricky effects in ' The Ten Virgins,' and a 
welcome return to the first musical principles which gave us the great 
compositions*which are always likely to stand unrivalled before the 
workl. The choral writing in ' The Ten Virgins ' is alone something 
to be thankful for, and as we have intimated, it is only one of the 
Rumy musical virtues of the Cantata. . . . The soprano air * Sun of my 
souv one of the gems. . . . The soprsno air ' wisdom crieth in the 
streets,' a truly beautiful composition. . . . The contralto air * God 
wiUeth not the death of a sinner,' a strikingly dramatic air. . . . The 
tenor air ' Thy kingdom come,' one of the * purple fxitches ' of the work. 
. . . The quartets contain not a little very charming mu sic."— L<aifi- 
mgtom ChronUie. 

" A new work from the pen of the composer of ' The Holy City * and 
' Joan of Arc ' will be heartily welcomed by all who love the art of 
music.**— NrwMtf^ Journal, 

" Mr. Gaul is to the fore with a new Sacred Cantata, and Choral 
Societies are pleMantly concerned thereat, for they admire the Midland 
composer because he ^ves them good music without putting too great 
a strain upon executive means. The work will certainly go through 
Saxondom in the wake of iu predec e ssors from the san^ pen?*— LofUfON 
DaUy TOegraph. 

" Must attain popularity wherever heard, and will assuredly soon be 
placed among the foremost compositions of this kind by present-day 
writers. . . . treated in a thoroughly srtistic manner. ... a perfect 
wealth of melody and striking individuality of stjrle. Innnitely 
soperior to any previous effort of the composer.*'— Ltwy^^oo/ Daily 
CotuitT, 

"A very large audience assembled in the Town Hall (Newcastle-on- 
Tyne) on Mondsy night. . . . The first part of the progrsmme was 



devoted to Gaul's new Cantata ' The Ten Virgins.' The opinions 
expressed on the occasion of its production at South Shidds we 
stul maintain, further acquaintance only serving to confirm them. 
The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a master in 
Mendelssohn. If composers would have their works popular with choral 
societies, it is only reasonable to expect that they will bestow a fair 
share of their attention upon the choruses. The old masters knew 
this, and there is no doubt that the frict has much to do with the long- 
continue, popularity of their works ; and there is equally little doubt, 
we think that the principal cause of the fidlure of so msny works 
produced now-a-days is the uninteresting nature of the choruses. Com- 

Sre the choruses of the three most popular works ever produced — * The 
essiah,' ' Creation,' and * Elijah '—with a large number of modem 
works, and our meaning will be clear. If we mistake not, such thoughts 
as these passed throu^ Mr. Gaul's mind when he set himself to com- 
pose those works which have placed him in the front rank of English 
composers— the * Holy City,' ^ Joan of Arc,' and ' The Ten Virgins '— 
and that the public endorse his views is proved bv the enormous sale 
which these works have haudL^-^NewcaMe Daily Journal^ Dec. 17, 1890. 

" The subject is an excellent one for s Cantata ... a stronger work 
than 'Joan of Arc.' . . . Melodious, vocal, and of moderate difficulty, 
and, luce Mr. Gaul's earlier Cantatas, will be eagerly welcomed t^ 
societies in search of new works having these characteristics." — New- 
cattU Daily Ltader^ Dec 16, 1890. 

** Bow AND Bromlby Institdtb Choir.— On the ssnd ult. this 
Society came forward with the first performance in London olf Mr. 
Gaul's new Cantats ' The Ten Virgins.' The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. If the verdict of a miscdlaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
sams composer's * Holv City ' may be predicted for ' The Ten Virgins.' 
That Mr. Gaul should have secured this undoubted popular success 
with a work for more contrapuntal than any of his former works, is a 
remarkaUe tribute to bis power of welding science and beauty into one 
whole."— ifttsicoi Times^ Dec. i, 1890. 

" Not only full of good music, but displsys individuality of style 
Mr. Gaul's powers of melodic invention still flow on, and hb treatment 
of the voices is as noteworthy as ever for neatness of workmanship 
and knowledge of effect. ... a distinct advance upon any of its pre- 
decessoffs."- BtrmuigAuiM DaUy Fost, 



u 



* The Ten Virgins ' is a much finer work than the everywhere 
' Holy City ' we have no doubt whatever. Mr. Gaul has 



That 

fisvourite , ,.., 

aimed at fine outline and telling colouring, and all that he has aimed 
at he has achieved."— B«fif»iNg/MfN Datly QaxetU, 



The above Cantata has been specially planned to meet the requirements of Musical Societies, the 
greater portion being choral, including three numbers for Sopranos and Contraltos (The Virgins). In the 
matter of the Orchestral parts, the following plan has been adopted— f.^., when the Strings are iacet, 
instead of employing rests, anything that is written for other instruments will appear in small notes in the 
string parts, and a similar plan has oeen adopted with regard to the reed instruments — i.«., any Clarinet or 
Oboe Solo will be expressed in small notes in the Flute part. This arrangement, it is hoped, will make it 
possible to give a fair rendering of the work with a limited orchestra. 

Price, paper cover, 2s. 6d. ; paper boards, 3s. ; Cloth, gilt, 4s. ; Tonic Sol-fa, is. ; Vocal parts, each is. 
EnU Sta. Hall,] Words only, 5s. per 100. 

Ths gratuitous loan of imtrumenfal parts may bs had on application to the Composer, and full liberty is given to 
t*rfvrm this Cantata and to insert the words in any programme without further permission. 
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UNA." 



COMPOSED FOR AND PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 1893. 



" Has made its way wherever heard. . . . Full of the melodious 
tuneful spirit which breathes in all Mr. Gaul's work, and will add yet 
another leaf to the wreath whiirh has crowned the efforts of the masterly 
composer ot the ' Holy City ' and other woTk&."—FtUney Borough. News. 

"'Una ' differs considerably from some of the earlier works of Mr. 
Gaul. • Mr. Frederick Enoch is the capable librettist, and in setting 
his words to music, Mr. Gaul has scored ancther marked success.' — 
Nelson Chronicle. 

" Mr. Gaul's music is, as usual with him, replete with spontaneous 
melody. The soprano solo, •O love will love,' is really a delicious 
piece of ymt'ing."— Manchester Examiner. 

" Mr. Gaul's choral writing is alwavs fluent and pleasing, and this ia 
fast becoming something to be thanktul for."— Leeds Aiercmy. 

" Is in keeping with Mr. Gaul's previous works. . . . Contains some 
beautiful numbers, especially the Angelus chorus, with the campanel 
introduction.— 5o«*A-»V«<<r» WorUi." 

" This composer aeea no reason to change the method which has 
popularised his name wherever choral societies need music that is 
musicianly. melodious, and within the scope of moderate executive 
means. The result, in the present case, leaves no doubt that into all 
the places which know his previous compositions 'Una ' will find a 
way and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and ssnnmetry of his melodic 

fhrases. . . . The two orchestral numbers — an Introduction and an 
ntermezxo entitled ' Early morning in the woods ' — are both in the 
Kcntle, flowing, and melodious style which seems the natural expression 
of Mr. Gaul's musical feeling."— MiMtco/ Times. 

'* To the list of works which have proved widelv acceptable, ' Una ' 
should be added, for the flow of pleasant unaffected tune and the 
simple and suave part-writing are just as noteworthy as in 'The Holy 
City ' and • Joan of Arc.' "—Athenaum. 

** Over the country there exist hundreds of choral associations who 
demand music within their meana. For these Mr. Gaul has catered, 
and it only remaina to inquire whether he has done his work well. 
This undoubtedlv can be answered in the afRrmative. The best 
appreciated numbers to-night were an 'Angelus' chorus, with bell 
accompaniment ; a tenor ballad, a duet for the tenor and contralto, a 
soprano solo for Una, and a chorua of the forest people with waltz 
^nin."— Daily News. 

** Where our townsman is mostly at h<Mne is in his charming flow 
of melodv and effective and flowing choral writing. The whole work 
ia from beginning to end replete with delicious passages, and will 
prove one of the best productions from his fertile pen. No one knows 
better than Mr. Gaul what is suitable and acceptable to choral 
societies and what the massea like. He writes for his people, end his 
success lies in that direction. We may safely predict for ' Una ' a 
•imilar popularity to that accorded to * The Holy City.' **— Birmingham 
Daily MmL 

** Without doubt the Concert of Wednesday evening waa the most 
popular feature of the whole Festival, for in addition to the attraction 
amirded by the appearance of M. Paderewski, the interest of the 
Norwich people was aroused to the fullest by the production of Mr. 
Gaul's * Cna«* a new work specially written for the occasion by a 
fellow^itisea by birth, and a distinguished musician as well. Every 
■eat waa occupied, and the audience indoded distinguished members 



of society, social and artistic, who, as the evening sdvaoced, threw off 
all restraint and united together in giving a hearty East AngUcsa 
welcome to the Norwich musician and his artistic associate, M. Pade- 
rewski. The performance of Mr. Gaul's new work was a self-evident 
success. Mr. Gaul has his hand in a favourable position on the {nibe 
of the public, and no one is better acquainted with the qualifications 
which go to make up a successful Cantata. The Angelas choroi 
msde a lasting impression on its hearers, the introduction of the 
campanels (which were especially made for the occasion \yy Messrs. 
Martineau and Smith, of Birmingham) giving a most picturesque 
colouring to the whole. The heartiness which marked the pexfbrnunce 
augured well for the future of the work, and was also shown in die 
reception given to Mr. Gaul at the conclusion, when he was besxtiiy 
congratulated. Further evidence of the favour with which the Cantatt 
is regarded may be inferred from the announcement that aiz perfonn- 
ances of it Ifave already been arranged."— A'of/o/A Ckromcle oM 
Norwich GaxetU. " 

" We believe that Mr. Gaul has attained greater popnlarity with 
small English provincial choral societies than any other composer, 
living or dead." — London Daily Graphic. 

*' Very pleasing it is, abounding in smoothly-flowing passages, and 
there is no doubt at all but that it will become very popular with ths 
smaller choral societies, for which the composer has done a great deal 
already, and thereby placed the musical world under an obligation 
which cannot be gainsaid. There are many steps to the temple of the 
Muses, and those who render assistance at the middle height do u 
^eat a service as those who chant pseans of praise at the sui^mit."— 
Norwich Argtts, 

^ " Musicianly, melodious, and pleasing. Mr. Gaul has for a k»S 
time been well known, and has done good service to the divine art. 
This new work of his, ' Una,' is quite one of bis best.*'— If mmw 
standard. 

" The general features of the work are those we have had occaskn 
to notice before. Refinement and finish in the vocsl writing, the 
accompaniment subordinated to the voices, whether solo or chorus; 
elegant part-writing, and well-rounded phrasing. The form is that of 
the classic school, before dramatic demands worked the revolution so 
conspicuous in the music of to-day. Mr. Gaul has apparently set 
himself limits he has no desire to overstep, but within those lunits he 
moves with always increasing freedom ; and the conviction is home 
upon one that if he sought to be more ambitious be has the power to 
achieve his aim. . . . Dif^tinguished by sound musicianship, if also with 
artistic restraint, and choral societies wiU heartily welcome this latest 
product of his 'pea.^*— Birmingham Daily Post. 

"The pleasant and unaffected vein of melody noticeable in Ua 
•Joan of Arc,' 'The Holy City,* and other works is evidently no* 
exhausted. The Cantata may be heartily recommended to the notice 
of the innumerable smaller bodies which now flourish in every coma 
of the United Kingdom."— Standard, 

" Is there not a definite mission for thoee who make good music 
possible without a London orchestra and expensive principals ? I think 
there is."— A or/o/A Daily Standard. 



" Choral societies of moderate executive powcfs need a caterer able 
to supply them with pieces suited to their means, and they have long 
shown that Mr. Gaul is a composer whom they are glad to accept 
'Una * will find iu way amongst them easily."— X>ai/y TeUgraph. 
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The loan of Instrumental Parts may be had on application to the Composer, and full liberty is given to peifivxn 
this Cantata and to insert the words in any programme without further permission. 
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